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KOPHEAb
W HEAMHEHHOE [HMCbMO

Heckoabko aeT Hasaa s mcnbitan Hacrosigee Boc-
XHLUEHHEe, HATKHYBIUIHCb Ha OJAMH M3 HEAMHEHHbIX pPO-
MaHOB, — €CAH MOXHO Tak Ha3BaTb Kuury KopHe-
a «Ilytn x pao». H 6b1 ckasar, uro 3To «poman B
cHockax». Kak ToAbko 3To nonumaelub, cTaHoBUTCS yie
He Ba:KHO, O YEM ITOT POMaH: Bac BeJeT Briepe IO ero
CTPAaHHLIAM :KEAAHHE MEePEHHTb TOT HOBbIH YUTaTeAb-
CKHH OIBIT, KOTOpPbIH OH Bam npeararaer. Mrak, camoro
TeKCTa KHHTH He 6bIAO, CYIIECTBOBAAM TOABKO CHOCKH,
KOMMeHTapH1 k TekcTy. Heuto noxoxee Ha cxoaun, Ha
TOAKOBaHHsl 3aralo4HOrO TEKCTa, KOTOPbIH HaM HeJOCTY-
ned. Ha ocnoBe artux npumeuanmii, nomemaembix noa
YepTOH B HH:KHEH 4aCTH CTPAHHIbI, Mbl MO:KEM TOABKO
B0OGpasHTb cebe POMaH HAHM YTO-TO, HYTO HAXOAHAOCH
Haa uyeproii. Cama no cebe naes 3aMeuaTeAbHa M pea-
AH30BaHa € TakoH (paHTa3HeH, 4YTO KaxkJAblH YHTaTeAb
MOKCT CO3JaTb CBOIO COGCTBEHHYIO, OTAHYHYIO OT BCex
apyrux kuury. Beemy sTomy Bo MHOroM criocobcTBoBaAK
H HAAIOCTPallMH, KOTOpbIE MIBEACKHH MHCATEAb MPHAO-
MHA K POMaHy, NPOSBHB ceBsi NPeKPacHbIM 3HATOKOM
M306Pa3HTEADHOIO HCKYCCTBA H 330TepPHKH.

C 1987 roaa, xoraa 6bira Brepsble ony6AHKOBaHa
kuura [1. Kopuers, npowno yxe Goree gecsitu aer, 3a
aTo BpeMms s npeAnoxuA noaty Pame Aupage naneua-
TaTb ee B NepeBoje Ha cepBCKHE B ero 3HaMEHHTOM
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axypHare «[lucmo» (aToT mypHar — cBoero poaa Gen-
rpaackuil cobpar «MuocTpannoil AuTepatypbi»), uto oH
M CHeAanr.

Hrak, kak s yxe ckasan, mpomno Goablie AecATH
AeT, HO BpeMs A06aBHAO HOBble apTyMeHTbl B TOAb3Y
npoussesenns Kopueas. Baarosaps atoil kuure on Bo-
lleA B y3KHH KPYr COBpeMeHHbIX MHcaTeAeH, MOAb3YIO-
IMXCA HeAuHelHbIM nucbmoM (nonlinear narratives) w
CO3JAIOIUMX MHTePaKTHBHYIO AuTepaTypy. K60 uro ke
takoe «[lyTn K pato», Kak He 0AHO K3 Tex MpousBese-
HHi, KOTOpble, H36aBHBUIMCh OT pPabCcTBa AMHEHHOCTH
AI3blKa, OTKEbIBAIOT [lepe] HaMH, YHTaATEAAMH, BO3MOXK-
HOCTb CaMMM Y4acTBOBaTb B CO3JAaHHH ONPEJEAEHHOTO
TeKCTa, BO3MOXKHOCTb NepeMeCTHTb MNPOLleCC YTEHHSA Ha
HOBbIﬁ YpOBe€Hb. Ha YpPOBEHD, rA€ BETBATCA HAHIH MDbICAH
M Hallli CHbI, COBEPUIEHHO HEAMHefHble, B OTAHYHE OT
A3blKa, Ha KOTOPOM BeKAMH TMHCAaAH KiaccHku. Mmue
npeacTaBAfeTcs, 4To 6Aaroaaps atomy mnepes | leTepom
Kopneaem orkpbithr asepn B Auteparypy XXI Bexa.

MHAOPA] TTABHY
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IMPEANCAOBUE

Astopa 3T0ll KHHIH Xopowo 3Haiw B Kopoaesckon
6ubanoTeke B XyMaeropaere. Doace Tpex zecsarureruit
NOAPSA ero NOYTH €XKEAHEBHO MOMKHO ObIAO YBH/IETb B
THXOM Hay4yHOM 3aAe, TA€ OH CH/AEA, [OIPY3HBUICD B
HCCAENOBAHUA H pasaymbs. | oBopuAM, uTo oH paboTaeT
Ha/ Heo6blYaHHO OBLIMPHBIM MPOEKTOM, HaZ NPON3Beje-
HHEM, KOTOpOoe — KaK OH OJHAm/bl MPH3HAACA B AC-
BEPHTEABHOM DAasroBOpe — MPH3BAHO BbIABUTD LEABIH
PAA 0 CHX MOp He 3aMedeHHbIX CBA3EH.

Oauako 10CAE ero KOHYHMHBI, HECMOTPS HA TIATEAb-
Hble pasbiCKaHHs, OBHAPY:KHTb 3Ty paboTy Tak H He
yaaroch. eM He MeHee cpeau ero 6ymar 6biaa HaiiaeHa
pykomuch, osaraaBieHHas «[lytu k pawo. Komwmenra-
pHH». Takum 06pa3oM, OT KalMTAAbHOTO TPYAa COXpa-
HUACA TOABKO HaydHblil anmapar.

Pykonuch Hanewatana Ha MaiuHKe, Ha Gymare Qop-
mata A4. Oua cocrour us 122 pasposHennnix ctpanul,
cobpaunbix B manky. Hu cTpanuubt, Hu kommeHTapuu
He MpoHyMepoBaHbl. B HacTosiem M3AaHMH 5, OAHAKO,
NPOHYMEPOBAA KOMMEHTApUH, COXPAaHHB TOT MOPAAOK,
koTopblil 6bia B nanke. C yBepeHHOCTbIO YTBepKAaTb,
YTO BTOT MOPAJOK OblA OKOHYATEAbHbIM, Mbl HE MO-
MeM — HEAb3S HCKAKYMTD H APYIYI0 HOCAEZOBATEAD-
HOCTb. | OYHO Tak #e HaM HEH3BECTHO, COAEPHHT AH
PYKOIHCb BECh KOMMEHTapHH K COUMHEHHIO HAH TOABKO
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MaAyio ero yactb. Hekoropbie rpagmueckne nsobpake-
HHSl HMEAHCb B PYKOIHCH M3MHayaAbHO, Apyrue — npe-
HMYLIECTBEHHO T€, YTO HAAIOCTPHPYIOT XyJAOKeCTBEHHbIE
TIpOH3BEJEHHA, YIIOMHHaeMble B TekcTe, — JobaBHA 5
caM.

Kak eannctenHomy ocTaBuieMycs B :KMBbIX ApYyTy
H YUYEHHKY IHCaTeAsd, MHE OCTaAOCb TOABKO ONyOAH-
KOBaTb 9TH KOMMEHTapHW B Hajex<Je Ha TO, YTO OHH
AaZyT HEKOTOpOe MpeiacTaBAeHHe 06 06illeM XapakTepe
yTpaueHHOro TPOU3BeAeHUs HMAM XOTs Obl npobyasT B
yuTaTeAe AIOOOMDITCTBO, NMOATOAKHYB €ro NPOJOAXKHTb
3HAKOMCTBO € AHTEPATYPOH, Ha KOTOPYIO CCbIAAKITCS
KOMMeHTapHH.

Cmokeo.aox, wone 1987

TIETEP KOPHEAB



1. Croero posa QaHTacTHYeCKHe paccKasbl, «COIl-
tes fantastiques autours des contes originaires»
(parmacmuueckue ckasku B0KPYr USHAYAAbHOLL
cxkasku ). Jurgis Baltrusaitis. «La quéte dIsis.
Essais sur la légende d'un mythe», 1985 (KOpauc
Baampywatimuc. «Ioucku Hsugor. Jcce o ae-
2eHAe, CBSIBAHHOU C OAHUM MUMOM> ).

2. Ibid.

3. «Cepeauna mupa», «cepaue Mupa». ITH 1O-
HSITHsI BCTPEYalOTCsi BO BCEX KYABTYpax, Aaxe ec-
AH reorpauvyeckoe HAH TororpapH4eckoe [1OAO-
’KEeHHe [IeHTpa BapbUPYeTCS: 3TO MOKeT ObITh
cTpaHa, mewiepa, ropa, 6Gammsi HAM ropoa. Bce
3TH BbIMbILIAEHHbIE MECTa BeAyT CBOE MPOHCXOK-
nenne ot panrasuii o Cesroit 3eMAe, KOTOpyio
Pene [enon ommchsar creayromum obpasom:
«JTa, B OTAMYME OT APyrux, ,CpsTas semas” —
3eMAs H306MAMSA 110 CMBICAY CaHCKPHTCKOTO CAO-
Ba ,Paradesha”, kortopoe y xarzees mnpuo6pe-
Ao dopmy ,Pardes”, a B samagmbix cTpanax
sParadis“. To ecrb peunr mzer o semmom pae,
KOTOPDIH SIBASIETCSI OTIPABHOH TOYKOH AK0OoH
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peaurnn» . Bor oTkyza Bce npomsomno, BoT
rae 6blAO MPOM3HECEHO MepPBOE 2KHUBOTBOPSILEE
Caoso. Cm. Ren¢ Guenon. «Les gardiens de la
terre sainte», 1929, 8 «Symboles fondamenteaux
de la science sacrée», 1962 (Pene [enon.
«Cmpaxu Ceamoii semau» B «Ocnosonoaa-
2AOWUX CUMBOAAX CBAUEHHOZO BHAHUS» ).

4. DBoito moer, 3To npeamer, onucauubiii Anape
Bpetonom B ero «Souvenirs du Paradis terrestre»,
1953 («Bocnomunanus o semHom pae»), me-
poxoBaTblii kamenb, 10X9 cm, HaspanHbI nO
HAAMHCH Ha KaMHe.

5. Paii, «<napaaus», ot craponepc. pairidacza B 3Ha-
YEHMU «OTOPOKEHHBbIA caz, MapK».

6. O napxax Kak 0 MecTax, «Iie TPHXOAST B JBH-
eHne GesyMHble MeuTbl obbiBaTereit», cMm. Louis
Aragon. «Le paysan de Paris», 1926 (Ayu

Apazon. «Iapusxcckuii kpecmoanur>» ).
7. 3ametnm, oH ToAbko noaazaem (sic!), yro sHaer.

8. Cp. npodp. :xanppanko Papasu: «[lostomy Ta-
KHe orpeJeAeHHs, KaK LeHTp, ,pai’, ,myn Bce-
AeHHOE ", AexkaT B ocHoBe onucanuit Mepycaruma.
Stu onpeseAeHHs MOTYT IPOUHTHIBAThCA MeTaho-

I Bce yurathi aioTes B MepeBoc €O UIBeACKOro, Kpome Tex
CAYHaeB, KOTJAa ABTOP CAM MPHBOJMT MX Ha A3bike opHruHaia. (3.1ece
1 darec — npuM. nepes.)
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10.

11.

PUYECKH, KaK HEeKMH BalUUTHBIR Kpyr, ybOeu-
we, hortus conclusus». Gianfranco Ravasi. «La
Gerusalemme celestes, 1983 (4 xcangparxo Pa-
sasu. «Hebecrwmii Hepycaaumn»).

To ectp cunrarocp, 4To uyeroBek Gbln co3gaH B
LIeHTpe MMpa, B myre 3eMAH, «omphalos». Mupua
SAuaze BOCMPOUSBEA MHOTHE W3 3THX MHU(OB, B
TOM YHCAE MecOToTaMcKue M Hyzeiickue. Paii,
rie us rnepcTu 6biA coTBOpeH Asam, Aexkana, Ges-
ycaoBHO, B wentpe Bceeaennoil. Paii 6bia nyrom
seman. Coraacuo cupuiickoit Tpaauuuu, Azam
6bIA COTBOpEH Ha TOM CaMOM MecTe, Ha KOTOPOM
BIIOCAeACTBUH pacrisian XpucTa. [ lono6ubix npea-
CTaBAGHHH MPHAEPAHBAAMCD M HYAEH: B APEBHE-
eBpefickux KommeHTapusax kK bubauu (Midrash)
mecToM, rzae cotBopen Azam, Hassan Mepycarum.
Aaam 6b1A norpebeH TaM 2xke, rae 6blA co34aH, B
cepeanne mupa, Ha oaroge. Cp. Mircea Eliade.
«Le mythe de I'éternel retours, 1949 (Mupua
Aauage. «Mug o seurom sosspawseHuu> ).

O Menaxuceseke Kak 0 «Lape Mupa», MNpapsi-
mem Caaumom u uentpom 3emau, cm. René
Guénon. «Le roi du monde», 1958 (Pene Ie-
HoH. «[lapv mupa»), a Taxxe Heb. 7 ([locaa-
Hue K espesam, 7).

Bripouem, caeayer orverurs, uto B Mepycarume
ABa MecTa, a npu xarude Abaarn-Meanke Tpu
PEAHTHH MOTAM NpPETeHJO0BaTb Ha TO, YTOOb! CYH-
TaTb cebs abcontoTHbIM UentpoM Mupa. C oguodl
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12.

CTOpOHbl, 6biAa ropa, KOTOpas CAysKHAa OCHOBA-
uuem xpama CoroMoHa, — Ha ee BeplUIMHE Kak
pas M HAXOAMACH MEPTBEHHHK; 3Ta Ke caMas ropa
Mo3/AHee CYMTAAACh MECTOM, OTKyJAa BOSHeCCs Ha
ue6o Myxammea (Maromer). C gpyroi cTopoubt,
6birna Toaropa u xpam I'poba locmoawms, rae

«Ompa.roc» 8 xpame Ipoba locnoans. [lo Powe.

No-npeKHeMy HaXOAHAACh Yalla C KPYTABIM KaM-
HEM BHYTPH, KOTOpast 6blaa OTMETHHOH Cepeau-
ubt mupa. Cm. Lars-Ivar Ringbom. «Graaltem-
pel und Paradies, Kgl. Vitterhets histone- och
antikvitetsakademiens handlingar», 1951 (Aapc-
Heap Purnzbym. «Xpam [paars u Paii. Ma-
mepuanvt Kopoaesckoii axasemuu aumepamy-
pbl, UCMOPUU U APEBHOCMCU> ).

O tom xe xamue numer (Dpeaspuxa Dpemep B
CBOMX MyTeBblx 3aMeTkax o [ larectune. «3aech
oHu [muAurpumbl] UeAyIOT GOABILIOH MpaMOpHBbIi
ap, KOTOPbIi OHM HA3bIBAIOT ,KaMeHHbIA Mmym",
TaK KaK CHUMTAeTCs, YTO OH AEXKHT B CEpeAMHE MH-
pa». Brpouem, camo mecto, xpam ['poba ['ocnoa-
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13.

14.

Hs1, BBIBBAAO Y THCATEABHHIIbI PA30YapOBaHKE, KO-
TOopoe Heabssi He oTMeTnTb: «CriekTakab Anst ge-
Tell, Ge3BKYCHbIH M (paAbLIMBbIL. Jaech Tebe
He yJaeTcs TPOHMKHYTbCA GAAroroBeHHeM, BO3BbI-
CHTbCst AyxoBHO... Sl mepesura npasanvk [lacxu
npexkae Beero y cebs B aywe». Fredrika Bremer.
«Lifvet i gamla verlden. Dagboksanteckningar un-
der resor i soder- och ésterland», del 11, 1861
(Dpeapuxa Bpemep. «iBusno 8 Cmapon Cse-
me. JHeBHUKOBbIE 3aMEMKU B0 BpeMs nymeude-
CMBUIL N0 IOXHBLIM U BOCIMOMHBIM CIMPAHAM>,

uacmo I11).

Baecb oH uMeeT B Buay usBecTHsikoByio ropy (Da-
Bop B ['armnree, BeposiTho ot «tabbur», To ects myn.

Ho passe HeAb3si ¢ Takum ke OcHOBaHHeM yT-
Bepxzaath ob6patHoe? Ecau [Toan Cezann oxor-
HO TIOBTOPSIA OJIMH U TOT K€ MOTHB, 3TO BOBCE
He O3HayaeT, 4TO caM MOTHB Gbln eMy Gespas-
AHMYEH H CAYMKHA BCETO AHLIb TIPEJAOTOM JAS
noncka Qopmbi. Haobopot, 6biTb mozxer, ero
nocTosiHHOe Bo3BpalleHHe K Moryueit rope Cent-
Buxryap BbisBano Tem, uTO 3TOT MOTHB HaBeBa-
eT eMy KaKyl0-TO HaCTOHYMBYIO, XOTSI H HESICHYIO
mbicAb. MoxeT 6bITb, 3a OYEpPTAHUSAMH TOPbI
Cenr-Buxryap masuut crapunnoe npexcraBie-
HHe O LieHTpe MHpa. A OT 3TOTO MePBOUCTOMHHUKA
yepes CesanHa (aHTacTHYecKHH pacckas Kpyra-
MM PacXoaMTCSl BCe AaAblie; Tak, | letep Xanzake
BUJAMT B ONPEAEAEHHOM TEOAOrHYECKOM HYHKTE
3TOH TOpbl CBOH COOCTBEHHDBIH LEHTP:

15



I1.Cesann. «Fopa Cenm-Buxmyap co cmoponst Bubemio».

1898—1900.

«B nouckax cBssm s nanmaa ma eme oaun oco-
GeHHBIH CAe, MO KOTOPOMY CYEA CBOHM AOATOM
HATH, XOTs1 M He 3HaA, Kyaa OH BeAeT W Boobile
BeJeT AM OH Kyaa-Aubo. Bce npeamectsyiomme
Mecsibl Ka)sabld pas, Koraa si CMOTPEA Ha Kap-
Tunbl, Ha KoTopbix (CesaHH 3amedaTAGA CBOIO
ropy, s o6Hapy»UBaA 3TOT CAea, IOKA OH He
CTAA Al MeHsl HABsI3YHMBOH HAeeH.

['opHblit MaccuB yBuUAEH ¢ A€BOH CTOPOHBI, TAe
OH 06pasyeT TPOHHYIO BEpPIMHY C €e [IAACTAMM H
CKAAZIKaMH B TeOAOTMYECKOM paspese. S1 uuTaA o
ToM, uto apyrom toHoctH Cesanna 6bIA reoAor no
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umenn MapuoH, KOTOpPbIH U MO3AHEe YACTO COTPO-
BOXKZAA XYZO:KHHKA, KOraa ToT paboTan a MAe-
nape. Koraa s usyuaa kapTbl ropbl M ee OnMcaHus,
Moe BOOOparKEHHE N0 KaKOH-TO HEMOHSITHOM IIpH-
YMHE MOCTOAHHO KPYMKMAO BOKPYT OAHOTO M TOTO
Me MECTa: 3TO PasAOM MeKAy ABYMsi pasAHYHbI-
mu nopoaamu. On HaxoauTcs Ha Zopore, KOTOpas,
MAGBHO MOJAHMMAasICb BBEpX, BEJET C 3araza K ca-
MOMy Tpe6HIO U 110 CYTH JAeAa NPeACTaBAsieT co60H
,TOYKY", TIOTOMY 4YTO AMHUS TpebGHA TaM paspbl-
BaeTcs, Korza ojHa 1opoJa BKAMHHBAETCS B ApY-
ryto. B npupoae HeBoopy:eHnblit raas Ty TOY-
Ky He PasAMYMT, HO Ha KapTMHAX XyJO:KHHKA OHa
TOSIBASIETCS] CHOBa M CHOBa OOAee HAM MEHee TeM-
HbIM [IATHOM; zaxs€ B KapaHAAIIHbIX HabPOCKaX
3TO BKAMHMBaHHe 0DO3HAYEHO IITPHXAMH HAM XOTS
Ebl OUEPUEHO MSITKMM KOHTYDOM.

Hmenno sto mecto u mnobyanro mens cHosa
noexatb B | IpoBanc — mue npeactosra pabora.
1 wagesiacs HalTH KAIOY, M, XOTSL paccysoK OT-
roBapUBaA MeHsl OT 3TOH 3aTed, s1 3HaA, HTO
MPHUCAYIIHBATBCS HaZ0 K TOAOCY BOOOparKeHHs».
Deter Handke. «Der Weg zum St. Victoire»,

1980 (Ilemep Xanaxe. «ITyme & 2ope Cenm-
Buxmyap» ).

15. Topa Cenr-Bukryap, ysuaennas co cropounbi
Buéemio. Jopusarb ykasbisaet, uto Cesann Ha
CKAOHE AeT 0COOeHHO AIOOHA 3abpollieHHble, MyC-
TbIHHbIE MecTa Bpoze 3abbITOH, MoAysapociieil
kameHoromuu DBubemio. Tam on o6ocHoBarcs va
KaKoe-TO BpeMs, MOKa 3a HECKOAbKO AeT /0

2 Tyt K paw 17



16.

cmepTH He 060pYZOBaA MacTepCKyH0 Ha OKpaM-
ne Jxc-an-IIposanca. Bee ero nefizaxu nepuo-
aa Bubemio, no muenmo Jopupars, oTanuatorcs
«KOCMHMYECKHM XapaKTepoOM TeOAOTMYecKOH Tpa-
reaun». Bernard Dorival. «Cézanne», 1948
(Bbeprap Jopusarv. «Cesann»).

Cyas no Bcemy, peub HIET O MPOU3BEJCHUSX aMe-
Y. My, P po
pHKkaHckoro ckyabrropa Pobepra Cmurtcona, ko-

P.Cruumcon. «Pasopsannviii xpyr»: «Cnupars Xoam».




17.

18.

TOpble OH CO3AaBaA B CAMbIX HEAOCTYIHbIX M OT-
JaAreHHBbIX MecTaX, Takux Kak DBoabmoe Coaenoe
osepo B urrate KOta, mycTbmubie paiionst T exaca
mw FOxatan B Mekcuke, — «norpanuynbie 06-
AACTH, AMIIeHHble (OKyca», KaK TOBOPHA CaM
Cwmurcon. T'locreanss us nassammbix pabor —
«Spiral Hill» («Cnupasv Xoam») — ycranos-
AEHa B CTapoM recyaHoM Kapbepe B | oAranauu.

Celivac yxe TNOYTH J0KasaHO, 4YTO JUTMYHA
Mpeita 8 1902 roay noanumarcs na Besyswit.

Cp. nonsTue «maccaxeit» B HCKYCCTBOBEAYECKHX
Tpynax, nocesuennbix Cesauny (Anape Nom,
Ipa Nopan u ap.). Cesann ymopHo 6opercs c
MpeHUM TPOCTPAHCTBEHHBIM H300pazkeHHeM Ha
OCHOBE LIEHTPaAbHOM MepCreKTHBbI, KOTopas Mpes-
cTaBAsieT cOOOH CTaTHUHYIO MPOEKIMIO MHpa, rzae
BoOOpakaeMble AHHHM COEraloTCsl K OJHOHW H TOH
e TouKe MAM (hokycy B raybune. Vlsobpamenne
HAa OCHOBE LIEHTPAAbHOH MepCreKTHBbI HCXOAUT M3
TOrO, UTO Xy/JOXKHHK PacCMaTPHUBAeT CBOW MOTHB
110/, OZIHHM TIPOM3BOAbHBIM YTAOM 3peHus. B atom
CAyuae XyJOXKHMK HeNOJBMKEH, OH, TaK CKasaTb,
TIPHKOBAH K OMOLl TOYKE M HE MOXKeT Jae Io-
BEPHYTb TOAOBY, CAOBHO At0AH B neruepe | [aaToua.
C nomopio «naccaxeit» Cesann He aaer 3pu-
TEAIO TIOTEPATbCS B HAAIOB0PHOH IPOCTPAHCTBEH-
HOM TAy6HHE — BMECTO 3TOrO 3a/HMH MAAH NpPH-
6amkaeTcss K nepeaseil maockoct. Hanpumep,
PYKaB KypTKHM Kakoro-HubyAb 4eAOBeKa MOKeT
NpHOGPeCTH TOT Ke LIBET, 4TO JApPanUPOBKAa Ha
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20.

3aZHeM TAaHe, a AepeBO Kak Obl paciyenAseTcs
U COAMIKAETCH ¢ HaXoAseHcs BAaAeKe FOPOM; Tak
BOBHHKAIOT «IlacCasH», TOCTOSIHHbIE [ePeX0Abl
OT TepesHero MAaHa K 3aZHeMy, OT MOBEPXHOCTH
Kk raybune. 'aas sputeas kak 6bl cTpaHCTBYeT
Hayra/ B3aj U Biepej 10 IIPOCTPAHCTBY KapTHHbI,
on (rauupyer. Mau, rosops caosamu Anape
Aora, no neitsazky CesanHa «MO2KHO COBepPIIMTD
UZEAABHYIO TIPOTYAKY, HE Mellylo, a [AyXOBHYIO».
Andre Lhote. «Traité du paysage», 1939 (Anape

Aom. «Paccyxaenue o neiizaxe» ).
Ha koTopble on Tak:e ccblraeTcss BO BBEAEHHH.

[laccaxu B KHBOTIMCH Pa3SBHBAIOTCS MOYTH OAHO-
BPEMEHHO C «IMacCakaMH» B KPYITHbIX METPOIO-
AMSIX. OTH MOCAEJHHE TaK OMHMCAHbI B OZHOM M3
nyresogutereis no [ lapuxy 1852 roza, umr. mno:
Walter Benjamin. «Das Passagenwerk», 1983
(Baavmep Bernvamun. «llaccaxcu»): «Ilokpoi-
Thle CTEKAOM H BbIAO2KEHHbIE MPAaMOPOM TacCarkH,
0ZHO M3 HOBEHIIMX H306peTeHHH HHAYCTPHAABHOM
POCKOIH, GEryT Mexay CKOTAEHUSIMH JOMOB, YbH
BAQZIEABLIbI COTAACHAMCh COOGIa y4acTBOBATL B
aToM npeanpusTui. B nepexoaax, kyaa cset mpo-
HMKaeT M3BHe, MO 0GE CTOPOHBI PACTIOAOKEHbI
caMble BAETaHTHble MarasuHbl, U TaKHM 06pPa3OM
KaKAbIH maccazk o6pasyeT CBOM MaAeHbKHH ro-
poJ, CBOH MHp, B KOTOPOM AKOGHTEAM TOKYTIOK
MOTYT HaiflTH BCe, YTO MM HysxHO. A A Tex,
KOFO 3aCTHMI' BHE3AITHbIH JO0K/b, MAacCazkH CAyHKaT
y6exsuiieM, IMyCTb TeCHbIM, HO 3allHMILEHHbIM
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22.

NPOCTPAHCTBOM, T/Ze OHH COBEPIIAIOT BbIHYKIEH-
HYIO TIPOTYAKY Ha OAaro TOproBLaM».

Hecomuenno, umeercs B Buay camo asuxenue B
naccazkax, LIHPKYASIIMsl AKJeH, JeHer K ToBa-
poB. B cmoem pomane «[lapmkckuit kpectbs-
HUH» AparoH Tak ONMMCHIBAET 3TO MPOCTPAHCTEO,
rae TOKYTaioT, (PAAGHHPYIOT, rde MPOUCXOAAT He-
o:xuaanuble Betpeun: «(CBoero poaa Kpbitble ra-
Aepent, kKotopbix mHoro B [ lapuzke Bokpyr Boab-
mux 6yAbBapoB H KOTOpble JOBOAbHO HeBpasy-
MHTEABHO Ha3BaHbl N1ACCAXaAMU ', CAOBHO B 3THX
AMUIEHHBIX JHEBHOrO CBeTa KOPHAOPAaX HeAb3s
OCTaHOBHUTbCSl JOAbLLIE YeM Ha MHHYTY».

B o6obmatoweit «Knuze», xotopyio cobupancs
HammMcaTh, HO Tak HHKOraa M He Hamucan [Vaa-
AapMe, [IPeANaraAMCh HOBble CIOCOObI YTEHHSI.
YuraTeAb s0AkeH 6bIA OTKasaTbcsi OT MPAMOHA-
NPaBAEHHOTO, AMHEHHOTO YTEHHS! B TIOAb3Y «HO-
BOro criocoba YTeHHs — OAHOBpemMeHHoro». Ha-
YHHATb YHTaTb MOXKHO ObIAO C HayaAa, HO TaKzke
M ¢ KOHUA. A CTpaHMIb! MOTAM MEHATbCA MeCTaMu
B COOTBETCTBUHM CO CAOKHOH CHCTEMOH, TaK 4TO
BCe BpeMs BOBHHMKAAM HOBble KOMGHMHALMH M CO-
YeTaHHA CMbICAOB. |akum obpasom, B «Knuze»
He GbIAO HM HayaAa, HM KOHLA, HMKAKOro 3aJaH-
HOTO YCTOMYHBOTO CMbICAA, @ TOABKO CMbICA, Ha-
XOJSIUMHCS B HETIPEPbIBHOM ABHKEHHH, KaK «II0-
IBH:KHbIe KoAbua smeu». CM. Jacques Scherer.

1Passage — nepexoa, mpoxoa, npoxosaenue (ppary.).
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«Le ,Livre” de Mallarmeé», 1957 (Kax Lllepep.

«,Knuza" Marnapme» ).

Mo:kHo nozymaTb, cTpaHHOe ABMkeHHME MO KpY-
ry: 4YacTHOCTH [IOHHMAIOTCSl depes LieAOe, Lieaoe
Yyepes HacTHOCTH. | aK, CaMblil MpoLecc MOHMMa-
HUs, repMeHeBTU4eckas pabora, y Xaitzerrepa,
[aaamepa u ap. MoxeT 6bITb OMHCaH KaK XO-
JEHHE MO KPYTY, OAHAKO HE M0 3aMKHYTOMY, «Cir-
culus vitiosus», a kak cBO6OAHAA LMPKYAALMA 110
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Bce 6GoAee UIHPOKHM OKPY2KHOCTAM B HarpaBAe-
HuM Bce GoAee MIMPOKHX ropusonTos. Bor mouemy
BblpakeHHe «TrepMeHeBTHYeCKas CITHPaAb» HacTo
MPEATIONUTAIOT BbIPAXKEHHIO «TepPMEeHeBTHYECKHIT
kpyr». |ak, Aapuan Mapuno cuuraer, uto «rep-
MEHEBTHYECKHH MPOLECC CBs3aH C LMPKYASAPHBIM
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pasButHeM. OH NPOXOAUT pasAMYHbIE KPYTH, KO-
TOpble HENpPeCTaHHO BbIBOASIT K PAAY aAbTepHa-
THBHBIX CBfi3eH, K OTCTYHAGHHAM, K CTapbiM CAe-
ZaM, OBpETaloIIHNM HOBYIO AOCTOBEPHOCTb, K ZO-
KasaTeAbCTBY ,00 cruparu ». Adrian Marino.
«L'Herméneutique de Mircea Eliade», 1981
(Aapuan  Mapuro. <«lepmenesmuxa Mupuu
Aauage»); em. Takxe Gerard Radnitzky. «Con-
temporary schools of metascience», 1977 (Jxce-
papa Paanuuxu. «Cospemennbie wikonot mema-
HayKu» ).

Ha nepBbiit Barasa ux nporyAxH M 1maTaHus 1o
[Tapuexy 6ecuieabnbt u onpeaeAsoTcs cAydabiiHol
npuxorbio. CroppearucTbl NepeaBHraloTCsi CAOB-
Ho 6b1 apTomatmuecku. B 1926 rogy Aparon
mumier: «f1 KHMA 0O BOAe cAydas, B IOMCKax
CAydast, KOTOPbIH OCTaBaACsd eAMHCTBEHHbIM 60-
2KECTBOM, COXPaHABIIMM cBoM 4apbl». Ho Bce-
TakH 3TO He GE3YCAOBHAs CAYYaHHOCTb, MOTOMY
YTO CIOPPEAAHCTbI COBHATEABHO H36eraioT BCex
JOCTOTIPHMEYATEABHOCTEH M 2KHUBOTUCHBIX MeCT,
npusaekatomux Typuctos. OHH MoBOpayMBarOTCA
CIIMHOH K AeBOMy 6epery M OXOTHee o6peTaroTcs
B 6oree Gyanuunom I lapuake, B KBapTarax Bo-
kpyr Onepbl, rae cocpesoTodeHa AeAOBast KU3HD
u axypHaructuka. OzHako, Mo CyTH fzera, 3TH
KBapTaAbl — BYAKaHHYeCKasl 1OYBa, TZe MHOroO
06beKTOB: MepeKPecTKOB, MapKOB, CTaTyH, BbiBe-
COK, KOTOpble BbISHIBAIOT AMGO 3HPOPHIO, AH-
60, Haobopor, TaroctHoe uyBcTBo. Anzgpe Bpe-
TOH XOoTeA Obl, 4TOObI OblAa COCTaBAEHa KapTa,
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26.

OKpallleHHasi 0cobbIM 3MOIIMOHAAbHBIM OTHOIE-
HHEM CIOPPEAAHCTOB K MeCmy: TIPHSATHbIE MecTa
Ha 2TOH KapTe 6blAM Obl noMeuyeHbl GeAbIM, OT-
TaAKHBAIOLIHE — YEPHDbIM, a BCE OCTAAbHble —
cepbiM. B 3Toii reorpagum ecTb yauBHTeAbHbIE
MarHeTH4ecKHe ysAbl, Takue Kak OGamms Cen-
Kak, mromaap Joduna, mapx Biorr-I11lomon,
naccazu Onepot. Cp. Marie-Claire Blanquart.
«Paris des surréalistes», 1972 (Mapu-Kacep

baankap. «Ilapux croppeasucmos»).
Ibud.

310 yTBepaKAEHHE MCXOAMT M3 OLIMGOYHOTrO Mpej-
MIOAOXKEHHs, YTO LIEHTP BCErJa pacroAaraercsl Ha
orpe/ieAeHHOM (HKCHpOBaHHOM MecTe. Ho y kode-
BbIX HAPOAOB AEAO OBCTOMT, €CTECTBEHHO, MO-ADY-
roMy. DAuaze MPUBOAUT [IPUMEP TaKOro MepeHoC-
Horo axis mundi, CBALUEHHOTO CToAba y aBcTpa-
AMHCKOTO mAeMeHH axuana. Kyza 6bl aT0 maems
HH MEePeMEIIANOCh, OHO YHOCHT cTOAD ¢ coboH.
Bausocth ctorba coszaeT mocTosHHOe oulyuieHue
ZIOMa, Yepes 3TOT CTOAD OCYIECTBASIETCS WU CBs3b
c nebom. Ho ecaun ctoab pyxuer, ato paBHOsHauHO
KaTacTpoe, «KOHLly CBeTa», BO3BpaTy Xaoca.
Aurponororu B. Crencep u M. k. Jexua-
AeH HabBAIOZaAH MOCAEACTBHUS TAKOH KaTacTpogb;
NpeACTABATEAH TIAEMEHH, Tep3aeMble CMepTeAb-
HOH TOCKOH, GeclieAbHO OPOAMAM Kak HerpuKa-
sHHBIE W HAKOHEl] CEeAM Ha 3eMAI0, TOTOBSICH K
cmeptu. Mircea Eliade. «Le sacré et le profane»,
1968 (Mupua Sauage. «Ceswennoe u mup-
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ckoe» ). -Kosuer 3asera wuyzees, BmecTHAMILE
Boxecteennoro npucyrerus, Lllexunnr, Taxaxe
HaXOAMACS B HENPEepPbIBHOM JBMXKEHHU U NPUO6-
PEA TOCTOSIHHOE MECTO TOABKO MOCAe TOro, Kak
no BereHumo CoroMoHa 6bIA MOCTPOEH XpaM.

Jrs CarbBagopa Jlaau 3To morpasuusbli ropoa
[Teprunbsau, asasowmics, MO0 MHEHMIO XyZAOX-
HUKa, leHTpom wmupa, ubo szecb B XIII Beke
6blAa oMpeszeAeHa BeAMYMHA MeTpa, Mepbl BCeX
semedi. Jlaan Tak:e o6HApyKHMA, YTO KeAE3HO-
AOPOMNHBIA BOK3aA B 3TOM ropoje HeobbsCHH-
MbIM 06pa30M HallOMUHAET eAMHCTBEHHbIH CoXpa-
uuBiMiics pucynok 3urmynza (Dpeitza.

Bpsia An ectb Heo6x0aMMOCTb yKasbiBaTb, YTO
LEHTP MOKET PACIOAATaTbCA Ha IepUpepUH,
IPeACTABASIS COBOH HEKMH HEGOABILON (IPArMeHT.
Mapceab [lpyct cumrar, yro camas npekpac-
Has Ha CBeTe KapTHHa — BepMeepoBCKHH «Bua
Jeapra»r. Koraa kaptuna 6pina BbicTaBreHa B
sanax Hé ae [lom B 1921 roay, Ilpycr, ne-
CMOTPsI Ha CBOIO GOAE3Hb, 3aXOTEA CHOBA ee II0-
cMOTpeTb. IJTO [IPOMBOMIAO 3a TOA [0 CMEPTH
MHCaTeM. COXpaHH,\aCb ¢ororpacdus, 3aredar-
AeBiasi 310 moceigenue. | [pyer okasaica B mo-
Aoce SIPKOTO COAHEYHOTO CBETa, OH CTOHT, Ha-
NPsKEHHO BBIMPSMMBILNCD, CAOBHO YYacTBYsl B
TOP:KECTBEHHOH LIEPEMOHHMH. ITO BHAEAH €ro
raaza? [lpycr BrArouun stor smusos B cBoit
poman «B nowckax yrpauennoro spemenu». B po-
MaHe MO2HAON M 6OAbHOR mucaTeab DeproTt
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C TPYAOM OTIPABAAETC Ha BBICTAaBKY, 4TOObI
yBHAeTb 3Ty KapTuHy Bepmeepa, on Toxe ee
aobur. Ho na ceit pas Deprorra untepecyer
HE CTOABKO BCA KapTHHa, CKOAbKO Ha TIep-
BblH B3TASJ HESHAYHTEAbHAs JeTaAb: HeGOAbLIOH
¢pparment xeatoi crenbl. Cosnanme Depror-
Ta 03apsieTc BAPYT OeCroaZHbIM BOCTOPIOM.
«Ero roaoBa kpymurach Bce cuAbHee; CAOBHO
pebeHOK, KeAAIOIUH TIOUMaTb KEATYIO 6a604Ky,
BIIMBAACSI OH B3TASZOM B JParoLeHHYIO CTeHy.
»BOT Tak MHe Hazo 6blA0 THCaTh', — AyMaA
on». Beprort Bapyr omyTua, yTo ero TBOpYECTBO
CTaAO CAMUIKOM CYXHM H 6e3:KHBHEHHbIM, H OH
OXOTHO TIPOMEHSIA 6bl BCe CBOH MPOM3BeAeHUs Ha
BOAIIEGHYIO *KHBOMHCb 3TOTO KEATOTO MATHA.

3Baecn ecTb nepekanuka c Tem, kak Poaan Bapr
B8 «Camera lucida» ¢oxycupyer wa gororpagmu
«Touky» (punctum), KoTopas MOAYHHAET €ro cebe;
3Ta TOYKA 06AAJAET CMIOCOGHOCTbIO HAHOCHTD YKOA,
npobusatb aplpy. Dapra BeayT k 3Toil Touke He
CHCTEMHbIE TIOCTPOEHHSI, HET, 9Ta «TOYKa» 3acTaeT
€ro BPacrAOX TOABKO TOT/a, KOTa OH HerpeAB3sATo
CKOAB3HT B3TAAZOM [0 H3obpakennio. ¥l Torza
«TOYKOH» MOZKET OKasaTbCsl HEYTO Ha [MepBbli
B3[ASZL CTOAb HE3HAUMTEAbHOE, KaK Mapa 6aimma-
KOB Ha 0GOYHHE TPYMIIOBOrO NOPTPeTa.

Ha cpeanesexoBoii rpasrope usobpazken semHo#
Hepycarum, Hecopepientoe u 6pennoe otpazke-
nue HMepycaruma ne6ecnoro, cosaannoro borom
OIHOBpEMEHHO ¢ paeM. B nenTpe Mbl Buaum xpam
ConroMoHa, OKPY2EHHBIH HECKOABKHMMH psilaMH
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kpenoctHbix cted. Okpyrablit ropos umeer gopmy
COMpaAH HAM AabMpHHTA, 3ajada KOTOPOTO Kak
pas ¥ COCTOMT B TOM, YTOObI OXDAHATb LEHTP.
Cp. sameuanue Bepuapa ['opce B Tekcrororu-
YEeCKMX KOMMEHTapHAX K MaHH(ECTYy pO3eHKpPeH-
uepoB XVII Beka: « Arxumuk AIOGHT cpaBHHBATD
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CBOH TPYJ C MCIIOAHEHHBIM ONACHOCTH MyTelle-
CTBHEM B TOpOJ, OKPY2KeHHbIH CTeHamu». Ber-
nard Gorceix. «La Bible des Rose-Croix», 1970
(beprap Topce. «Bubaus posenkpeiiuepos» ).

B Bubauu 6oabime ropoga — Baeuron, Pum u
Hepycarum — uacto cpaBHuBatoTCs ¢ 2eHIIUHA-
mu. M1 8 Crapom, 1 B Hoeom 3asere Mepycarum
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HA3bIBAETCA B 2KEHCKOM POJE, KaK HeBecTa, JACBYII-
ka uan matb. B Orkposennn Moanna, nanpumep,
rosoputcsi o Hoom Klepycarume: «mpurotoBaen-
HbIA Kak HeBeCTa, yKpallleHHasi AAAl Myz<a CBOEro».
A xanppanko Pasasy, a. a., oTMeTHA aHarOTHIO,
KOTOpYIO YacTo mnposoauan mexkay Hepycarumom
M AOHOM :KEHIUMHbI, H MpexAe BCero HepeMeHHOM
aenmmnbl. «Kak mbl BuzeAn, cesmuenHoe npo-
CTPaHCTBO —— 3TO MaTePHHCKOE AOHO, K KOTOPOMY
OTHOCHUTCS MjiearbHblii regressus ad uterum (Bos-
BpallleHHe B MaTepHMHCKYI0 yTpoby); Tam, rae Tbl
POJIMACS, Tbl HAXOAMIIb TOKOH, 6e30MacHOCTD, MMH-
Iy, TEerAO, HEXHOCTb; TaM Tbl 2KHBEllb, KaK B
pato». Cp. cpeaHeBeKoBble MPeACTaBACHUsI O MaT-
Ke, KOTopasi MeeT (POPMy AabHPHHTA MAM CITHpa-
AEBUZIHOH PaKOBHHbI, elle MPUCYTCTBYIOILINE B He-
KOTOPBIX aHATOMHYecKHx pucyHkax Jeonapso.

Yreit.

«Y3Abl» 6e3 Havara M KOHLA, obpasyiolliue Aa-
6upunThl Ha pucynkax Aeowapao u Jiopepa,
MO2KHO PAaccMaTpUBaTb Kak KapThl BceaeHHoil.
[Toao6ro 6Goree mozaHuM puCyHKam, OHHM ABAS-
10T cOGOU CROEro PoJa HeporAM(bl, HA KOTOPBIE,
ObITb MO2KeT, TIOBAHMSAM 3HaMeHHTble YIpark-
nenuss JN\eoHapao B 3PHTEABHbIX (DAaHTABHAX:
«TIOrpy2keHue» B MSATHA ChIPOCTH HAa CTEHE HMAHM
B apyrue Qparmentapubie gopmbl. «Cosaaetcs
BrlEYaTAGHHE, YTO rpaBlOpbl M3 DBuuasopckoro
cobpanis, CHUMBOAHYECKH MNpeACTaBASIOIIHE MHP
KaKk B €ro poxJAeHHH, TaK U B ero KOHEYHOM
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KaTaKAusMe, Toze GepyT CBOe HadaAo B MOA06-
ubix Buzenusx». Cm. Gustav René Hocke. «Die

Welt als Labyrinth», 1957 (Iycmas Pene

Ogun us «ysaos» Juwopepa.

Xokke. «Mup kax aabupunm»), A. K. Cooma-
raswamy. «The iconography of Diirer s knots»
(A. K. Kymapacsamu. «Hxonozpapus awope-
posckux ysnos») B « 1 he Art Quarterly», 1944.

«Deckoneunbie  aabupuntol». Tak  onpeaeaser
[lapkep Taiirep 6Goabiume abcTpakTHble MOAOTHa
Jwekcona [loaroka, Hammcanuble B TexHHKe
«apunnunra» okoro 1950 roga. Chreapt crexato-
WMX H KallalolMX KPacoK 06pasyroT pHTMUYECKYIO,
TPYAHO 0603pHMYI0 KAAKIPAgHIO, T€ OAMH MAACT
HaKAaJblBaeTCsl Ha APyrol, M OeCKOHEYHylO, Kak
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kocMoc MAM mukpokocM. s aroit cucrembl «mHo-
*KECTBEHHBIX AaOHPHHTOB», HAAOMKEHHbIX OJMH Ha
APYTOH, HEBO3MOXKHO BbIGpaThcsl, M LEHTP 3aKa-
My(AHpOBaH M ycTpaHeH yMHoxeHHeM. «O6bri-
HbI AQGHPMHT TIPOCT, B MPOTHBHOCTL €My LBeT-
Has HUTb Apuaanbl B coszanHoMm | Joarokom mupe

CTPYSLLMXCS HMTEH He MOmeT ObITb [yTeBOAHOH
HUTBIO, TIOTOMY YTO y HEro OHa OObIMHO CriAe-
TeHa C APYTMMH PasHOLBETHbIMM HHMTAMH M cama
YaCTHYHO MepeKpelHBaeTcst ¢ Co6OH, Tak 4TO ee
HEBO3MOXKHO pacIlyTaTb». [ak B y3saax BedHo-
ctn y Neonapao u Jwopepa, Tak u B 2xuBOmIMC-
Hbix norotHax [ loaroka et uentpa. Cp. Parker
Tyler. «The infinite labyrinth» ([lapkep Taii-
aep. «beckoreunvtii rabupunm») B «Magazine

of Art», 1950.

Bamirsp npusoaut aaBume, apesHue (paHTasHM
YUeHbIX, OIMUCHIBAET, KaK UX YAUBASET COYeTaHHe
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JKECTKOH, 1epIaBoid OBOAOYKH U ee COAepKH-
MOTO, MOAHOTO MATKOH, BA@XKHOH, OpraHU4ecKOH
AHU3HH. OTH MedTaTeAH AIOOMAH MPOBOAMTDL aHa-
AOTHIO MeEX/y PaKOBHHOH H KEHCKHM AOHOM, a
6oree pOOKHE Cpean HMX — MexK/AY PAKOBHUHOM
u «vagina dentata» («3y6uartoit Barumoii»). Pa-
KOBHHAa O4YeHb YacTO HCIOAb3YeTcs Kak B 06ps-
Aax, CBA3AHHDBIX C MTAGAOPOAMEM, TaK H B Orpe-
6aAbHBIX 06psaaX, OHA CHMBOA POKJEHHSA K 3TOH
xu3Hu uAM K apyroi. [loaobubie danrazun —
nosTHyeckas (opMa Mo3HaHHsA, Damasp onucaa
ux B «La poetique de la réverie», 1962 («lIlos-
muka zpes»): «DbiBaloT rpesbr Takue ray6okue,
rpesbl, KOTOPbIE MOMOTAIOT HAaM HACTOABKO TAY-
60KO MOTPY3HTbCA B HAC CaMHX, YTO OHH OCBO-
6oxaaor Hac oT HaweH uctopun. Onu ocso-
60251a10T HAaC OT HAIIero UMeHH. IJTO CeroAHsAI-
Hee OJMHOYECTBO BO3BPAILAET HAC K OAHHOYECTBY
usHauarbHOMy. FlsHavarbHOe oamHOuecTBO, 0aH-
HOYECTBO JETCTBA OCTAaBASET B CO3HAHUH HEKO-
TOPbIX AKOAEH HeHsrAazumble caeabl. M Besa ux
AU3Hb CTAHOBHTCH BOCIIPHHMYMBOH K IO3THYe-
CKHM (aHTa3HAM, K (paHTasHsiM, KOTOPHIM BeJO-
Ma leHa O/JIHHOYECTBa».

HMckate ybemuza B paxosume, rae MoxkHO
CIIPATATbCSA, YEAWHHTbCS, 3aAM3aTb CBOM paHbl,
ZOMHAATbCSA CBOETO BPEMEHH, HCKATb 3alUMThI, —
3TO (PAHTA3UM PETPECCHBHDbIE, BO BCAKOM CAyYae
B OyKBaAbHOM CMbICAE CAOBa. YAMTKa 3abuBa-
eTcsl B CaMyio TAyOHHY CTIMpaAM CBOeH paKoBH-
ubl. [loao6bubiv danrtasuam npesaerca Qpanirys-
ckuil nucareap u kepamuct X VI Bexa Bepuap
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36.

37.

ITaruccu. B rtekcre, osaraaBrennom «YkpenaeH-
HbIA TOPOZJ», OH BBICTPAHUBaeT BOOOGPAazKaeMblH T0-
pOA, KOTOPBIM AOAkeH 06ecrieyuTb 3alguTy OT
Bcex BHemmux onacHocTei. O6pasuom ars Ta-
KOTO IOpPOJa CAY:KHT KaK pa3 pakOBHHA MAH, TOY-
uee, myprnypHblit Moantock. OT Topropoii maorga-
Au ¥ oMa rybepHATOpa, HAXOAAHIMXCA B LEHTpE
ropoAa, CIUPAAAMH BBIOTCS yAHMLbI, MIPHYIEM [10-
CAeJHsIsl CIHPaAb 00pasyeT BHEIIHIOI CTeHy ro-
poaa. Cm. Gaston Bachelard. «La poétique de
I'éspace», 1960 (Facmon Bawasp. «Iloamuxa
npocmpancmea» ).

MDanrasun kak TpaHcpopMHpoBaHHas urpa. On
HMeeT 371ecb B BUAY To MecTo B pabore (Dpeiiza
«[Tucatern u (panTasusi», rae aBTOP IHILET:
«I'Tucareab npoaeavisaer To e camoe, 4TO Hr-
patowguit pebenok. On cosgaeT Mup (aHTasm,
KOTOPbIHl OH MPUHMMAeT BCePbes...; MpexJe OH
uzpan, Tenepb on ppanmasupyem. On cosaaer
BO3AYIIHbIH 3aMOK M MpeAaeTcsi TOMY, UYTO Mbl
HasbIBAEM MeYTaMH HasBy».

Bos6yauts npouecc npots aHTasuM, B NPOTH-
BOBeC ToMy, K ueMy B «llepsom maHugpecme ciop-
peaausma» mpusbiBar Anape Bperon, a umenno:
«BO36YAMTb MPOLIECC TPOTHB PEAAM3May.

«['lotromy uTO OHa Mcmyrara meHs, ckasaB B pas-
roBope 06 3TOH LEPKBH, KaK TOBOPHAA O JAPYrHX
ZOCTOTIPHMEYATEABHOCTSX, KapTHHAX M MpodeM:
»Kak 6bl MHe XOTeAoCh MOCMOTPETb 3TO BMecTe
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39.

c Tobol!® A A He B COCTOSIHHM AOCTaBUTbL €
aTo yaoBoAbcTBHe. Kpacota paayeT MeHs, TOAb-
KO KOr/Za s OAMH MAH TpeACTaBAsI0 cebe, uTO A
oauH, u Moauy». Marcel Proust. «A la recherche
du temps perdu. Sodome et Gomorrhe» (Map-
ceab Tlpycm. «B nouckax ympauerrozo speme-
Hu. Cozom u Tomoppa»).

Kak 6b1 To uu 6biro, Damrsp Bee ke yTep-
naet B ceasu ¢ «Hocmaaveueli» HOnr-1tua-
aunra (Jung-Stilling. «Heimveh» ), uro «nyTb
BO BCEX 3TUX CTOAb PABAMYHBIX (JOPMaX MHHIIMA-
LMK BCerza MpeAcTaBAsfeT coboil Aabupuut». W
HECKOADKO MO3Hee, rOBOPsi O TeMe MAcOHCTBA B
«Ipapure Pyaorowmaamckoii», tHopx Cang
(George Sand. «La comtesse de Rudolfstadt>»)
muier: «Bceskas umuMumaums ecTb ucnbrtanue
oauxouectsoM. K mer Goabmero oaunouecTsa,
YeM OJMHOYECTBO BbIMEYTAHHOTO AAGUPHHTA».
Gaston Bachelard. «La terre et les réveries du
repos», 1948 (Tacmon bBawasp. «3emas u
2pesvt 06 omavixe» ). Cp. Takxe Mircea Eliade.
«L’épreuve du labyrinthe», 1978 (Mupua

Jauage. «HMcnoimanue aabupunmom» 1)_

3aech umeercs B Buay «Mup kak AabupuuT U
pait cepaua», Hanucauubiii flnom Komennycom
(Komenckum) B 1623 roay. Cp. Taxske usobpa-
xenue «Mundus» (Mupa) B 60AbIIOM HKOHOTpa-
¢uueckom caropape esape Punbt 1593 roaa

! Mparsentnr ov. B8 «HMA». 1999, Ne 4.
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40.

«Iconologia», ocnosonoaararowem Tpyzne 06 aa-
AEropuvecKux H306pazceHUsIX B €BPOMEHCKOM HUC-
kycctBe. B nemeuxux usaanmax XVII sexa B

CAOBapb Aob6aBAeH TaK HasbIBaeMbIH «Tatto»,
(hakT, 3MH304 Ha 3aJHEM [LAAHE, MOAYEPKHBAIO-
Lguﬁ AAAETOPHYECKOE coJeprKaHWe KapTHHKH. Ha
aazneM maane «Mundus» Mbl BHaHM AabUpHHT
KaK CHMBOA 3€MHOH :KH3BHH.

B Jpesnem Pume Aabupunt 6bin cBsisan ¢ oc-
HOBaHHeM HOBbIX ropoaoB. | locae Bossesenus
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CTeH HauMHAAaCh KOHHAs Hrpa, Tak HasblBaeMast
Tposinckas urpa, — Tponbl, M0 KOTOPbIM CKaKa-
AH BCA/IHUKM, OOPa30OBbIBAAM CXeMy AABHPHHTA.
Ckauka mo sTOMy AaGHPHHTY HOCHAA XapaKTep
Maruyeckoro zeficTBa, KOTOPBIM [10TBeP:KAANACD
HETIPUCTYITHOCTb CTeH; OHM AOAXHBI ObIAM CTaThb
TAKUMH 2Ke HEelPHUCTYIHBIMH, KaK KOr/Ja-TO CTeHbI
Tpou, koTopble ymaroch B3fTb TOABKO XHTPO-
crbio. l'epman Kepn npamo yreepxaaer, wuro
Tposuckoit urpoit  «Abwehrsfunktion (xypcus
moil. — I1. Koprenv) dieser Mauern auf magi-
sche Weise verstirkt werden»'. Bor mouemy B
PHMCKHMX MO3BaH4HbIX AaGHPMHTax Ha Mobeperkbe
Cpeansemuoro mops u zaree B raybn Epponbi
MOKHO HalTH H306par<eHHst YKPerAeHHOTO ropo-
na. Cm. Hermann Kern. «Labyrinthe», 1982
(l'epman Kepn. «Nabupunm» ).

41. HMepycarum 6bia oauuM U3 Hauboree YKpeTIAeH-
HbIX [OPOZOB CPE/AHEBEKOBOTO MHpa. Y €ro CTeH
KPECTOHOCIBI TOTEPSIAH Hajleay Koraa-Hubyab
B3aTb ropoa. Y Toraa, pacckasbiBaroT, kK HUM
SIBUACsl TIOKOHHDBIH emuckon Agemap, rnpearo-
KUBUIHK UM TPHU JAHS TOCTHTLCS H GOCHKOM XO-
AuTh npoueccuen Bokpyr cten HMepycaauma; ec-
AH, MOA, OHH TIPOJEAQIOT 3TO C MOAHMTBOH H TIO-
KasiHHBIM cepalleM, He TPOHJET W AEeBATH AHEH,
Kak OHM Bo3bMyT ropoa. 8 wmoas 1099 roza
B MyTb BOKpyr cren Mepycaiuma ornpasurach

! BaignrHas pyHxyuus 3THX cTeH A0AKHA Gblaa GbiTh MAPHYECKUM
obpasom ycuraeHa (Hen.).
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TOP2KECTBEHHAA TPOLECCHSI ETMCKOMOB, CBAILEH-
HHMKOB, KOHHDIX, MelIMX W NOUAHCPUMOB, Bce 6o-
cble. Menblie yem uepes HeaeAld ropoa naa Mog
Hatuckom kpectoHocues. Paul Alfandery. «La
Chretiente et [idee de croisade», 1954 (Ilo.aw
Anvparngepu. «Xpucmuarncmso u uges xpec-
moswix noxoose» ); Stephen Runciman. «A his-

tory of the Crusades», 1951—1954 (Cmuescn

Pancumen. «Hcmopust kpecmosvix noxozoe» ).

3abbIBYMBOCTD MMEET 34€Ch  OXPAHHTEABHYHO
(PYHKLHMIO, HrpaeT POAb 3aILMTHOro MaHespa, Ab-
wehr. 3amurHble MexaHusMbl 3a6BeHHs 4acTO
npuHuMaloT cTpykTypy AabupunTa. B «[lcuxona-
TOAOTHMH ObblaeHHOH kusHH» Jurmyna Dpeiia
PEKOHCTPYHpYeT BHe3anHbiii rposar B namsati. Ox
paccKasblBaeT, Kak OAHazKaAbl He CMOT BCIOMHHTb
uma Macrepa, kotopbiii B OpBbero Hamucar Be-
AMKOAenHble (pecku Ha Temy Crpammoro cyaa:
MMs Xy/J02KHHKa HETIOHATHbIM 06pasoM COBepIlIeH-
uo Bemaro us mamsty (Dpeiiza. «Koraa s nbi-
Tarcs BCoMuuTb ero umsi — Cunbopearn, ma-
MATb HaBSI3YHBO MO/CKasblBara MHe MMeHa ABYX
APYTHX XyZAOHUKOB — Dottruearn u Boabtpa-
MO, HO 5 BCe BpeMsl YyBCTBOBAA, YTO 3TO OLIHO-
ka. Kak TOoAbKO MHe HasBaiM MPABUABHOE HMS,
51 TOTYAC ero BCTIOMHHA». JTOT HEIOHSTHbIH MPO-
BaA B mamsTu npousomer ¢ Dpeiizom Bo Bpems
ero noesaxu us Paryspt B Jlaamauun B kakoit-To
ropoaok B [ epuerosune. Mpeitn pasroBopurcs c
NOMYTYUKOM M K CAOBY CHPOCHA, ObIA AH TOT
koraa-uubyab B OpBbeTo W BHAEA AM 3HAMEHH-
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Thle (ppecku. A Kak pas mepes 3THM OHM FOBOPH-
AM 0 Typeukux Hpasax B Docuun u ['epuerosume,
M B CBA3M C 3TUM PasroBopoM Obira MpoOMBHece-
Ha (ppasza: «HTo kK, rocroauH, 3HaYMT, HUUEro He
noaeraemb». (Tak crouueckn, no muenuo oaHo-
ro Bpaua, koarern (Dpefina, Typku pearupoBanu
Ha caMble HETIPHATHbIE MeJHLMHCKHME MpeArTica-
HHusA.) YroMsHyTo 6bIAO TaK:Ke Ha3BaHHE MECTHO-
cru Tpagoit (umenno Ttam Dpeita oanamkab!
y3HaA, YTO OAHH M3 €ro MalMeHTOB MOKOHYHMA C
cof0oll M3-3a TOrO, YTO CEKCyaAbHOE PacCTPOHCTBO,
KOTOPbIM TOT CTpaziaA, OKa3aA0Ch HEM3AEYHMbIM ).

e
@”fic}f{ [ traffio
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Her zegowina L.@y'r.‘(’L

Hernl was ist da zu sagen etc. Pl S

od und Sexualitat /
/
I 5

rr » /
Verdrangte Gedanken)

\

Bce 3t caosa BbisBaan y MDpeiiaa nenpusthble
accoLHalUMH CO CMePTbI0 M CeKCYaAbHOCTbIO, H OH
MOIMbITaACS M36aBUTbCA OT HENPHUSTHOrO YyBCTBA,
CMEHHB TeMy pPa3sroBOPa; UMEHHO TMOITOMY OH He-
oxuzaHHO 3azan Bompoc o (peckax B Opsbe-
10. Pexonctpyupys pasropop, Mpeiia ormeuaer:
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44.

« Takum obpasom, s xorer uto-To 3abbiTh. Camo
cobol, 51 XOoTeA 3a6bITb He HMMs XyAO:KHHUKA U3
Opsbero, a Heuto apyroe». M ou Bbiasaser Bce
3BeHbsl, BECb CAOXKHbIH MeXaHM3M 3a6BeHHs H Bbl-
TeCHeHHs B Juarpamme, KOTOpasi HallOMMHaeT 3a-
MyTaHHYIO CHCTEMy yKperAeHuH AabHpHHTA.

Mo:xno An npeactaBuTb MEAMECKYIO TMoesaKy
IAnen Cmur kax Abwehrspsychose, satumTHbIi
ncuxos? dtum tepmunom | eogop MDaypuya or-
cbiraeT K panneil pabore (Dpeiina u Bpeitepa 06
ucTepuH, Koraa B cobereenHoit kuure «Des In-
des a la plancte Mars», 1899 («Hs Huauu na
naanemy Mapc» ), uier BosmokHble 06DbsACHe-
HMS 3aMlyTaHHbIM BU3HOHEPCKHM pacckasaM JAeH
Cwumur o ee xuzun B HMuauu XV Beka; «Ab-
wehr, — numer Maypuya, — npuruMaeT y Hee
(GopMy cOMHaMbyAHdecKoro poMana». Ee yausu-
TEeAbHOE COMHHHTEABCTBO, CTaAO ObITh, MOXeET
MMeTb 3allWTHYIO, YBOASAILYIO (YHKLHMIO, MpH-
3BaHHYIO IOAKHBIM 06pa30M OrpaAMTh ee OT Bbi-
TECHEHHbIX ByAKaHH4YeCKHX MMIyAbcoB. He 6bira
AW OHa, Kak moazHee npeanoAoxkua Anzgpe Bpe-
TOH, [POCTO-HAMPOCTO CTPACTHO BAlOGAEHA B
(MDrypuya, KOTOPBIH MPOBOAMA 3KCIEPHMEHTBI BO
BpeMs MHOTOKpaTHbIX ceaHcoB B flienese? Brpo-
yeMm, B 6ubanoreke, Kotopyio ocraur (Dpeiia,
ectb yromsiHyTas kaura (Dayprya, koarern Mpeii-
Aa 10 paHHeMy JAeTCTBY TCHXOAHAAH3a.

OTKPOBCHHO HEAe€lbl€ YTBEPKAECHHSA, 6y,[lTO OH B
Ka4ye€CTBE Kypbepa cozxeﬁcmoaa}\ nepeaade cex-
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46.

peta atoMHOH 6GoMm6bl, OyATO OH y4acTBOBaA B
rpaxaaHckoii Boiine B Mcmamuu u np. Bpaun
['yunap Mure u ['yctas FOncon B cBoem saknio-
yenuu ot oxTsbpsa 1952 roaa oTmeuarn, yto «B
KapTHHE CHMITOMOB JHO6yMa, KakuM Obl TepMH-
HOM TMCHXMATPHH HMX HH 0603Ha4YaTb, BayKHBIM
KOMIIOHCHTOM, HECOMHEHHO, SBASIETCS CKAOH-
HoCTh K (panTasepctBy». O6 Jubyme Kak o aH-
tasepe cM. B ocobennoctu Arne Trankell. «Chef
for grupp Norr. En dagdrémmares fantasier i
skuggan av det kalla kriget», 1974 (Apre Tpan-
keav. «lllep Ceseproii zpynnoi. Danmasuu
Meumamens 6 MEHU XOA0AHOU BOUHbBL» ).

Dbiau v apyrue mpu4MHbBL AAS HECOTAACHH.

BaarouectuBbiM xpucTHaHaM, KOTOpble He MOTAM
MPeATIPUHSTD YTOMHTEABHOE, OracHoe U Tpebylo-
1ee GOABIIMX PAacXoAoB NaroMuudecTBo B Mepy-
CaAMM, TpeAAaraAachb aAbTEPHATHBA B OGOABLIMX
cobopax Cesepuoit MDpanuun — nyTemectsue B
MUHHATIOpe M B CHMBOAMueckoil ¢opme. B uep-
kBax Ambena, Appaca, [1laprpa, [Tyarse, Pefim-
ca, Cen-Kantena u apyrux roposos uyactb Hepa
3aHMMaeT AAGHUPHHT, BbIAOMKEHHbIH HHKpyCTalMei
M3 TeMHO-cuHero u 6enoro mpamopa. B [llaptpe
ero auametp He 6oabme 13 merpoB, a aruHa
nemexoanoi Tponbt okoro 260 merpos. Okorb-
HbIMH MyTAMH 34eCb MO:HO a06paTbhes a0 Ke-
pycaruma B LeHTpe Aabupunta. YUTobbl BOCHOA-
HHUTb OTCyTCTBHe NogiunHoro Mepycaruma, kaio-
IMACSH AOAXKeH ObIA C YTEHHEM MOAMTB M MOJ
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[IeHHe TICAAMOB Ha KOAEHSIX MPOMOASTH MO A0-
PO’KKaM M MpoxojaM AaGHPHHTA A0 CaMOH «ce-
peaunbl Mupa». Bor mouemy nepkosmble Aabu-

PHHTBHI 4YacTo HasbiBaiuch «Le chemin de Jéru-
salem», 1. e. «[lymv B Wepycarum». Edmon
Soyez B cBoem muccaeaosanuu «Les labyrinthes
d'églises», 1896 (Damon Cyaiie. «llepxosrvie
Aa6upurmbl» ), IPUBOAUT Takzke HasBanue «/[om
Jenara» (B lllaptpe pambme B cepeaune rabu-
puHTa OblAa MeAHas MAACTHHKA C M300pazkeHHeM
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48.

49.

Teces n Munoraspa), a Fulcanelli B «Le
mystere des cathedrales», 1925 (@Dyavkaneaau.
«Talina cobopos>), yrnomunaer emge oboaHaue-
uue «Nabupunt Coromonar. Cm. take Paolo
Santarcangeli. «Il libro dei labirinti», 1967
(Ilaono Canmapkaranceau. «Knuza aabupun-
mos» ), a Takxe [epman Kepn, a. a.

«On, oyeBnaHO, 6bIA MOPAzKEH COOTBETCTBHSMHU
Me2K/1y SI3bIYECKUMH M XPUCTHAHCKUMH CHMBOAAMH,
KACalOIIUMHUCS PEAMTHO3HBIX TPeJACTaBACHHI», —
et Mapceab [lpycr o Jione Péckune B
TMPEMCAOBHH K CBOeMy TlepeBoay «AMbeHckok
bubaun» Péckuna (John Ruskin. «La Bible
d' Amiens»). B npumevanun x stomy nHabaoge-
mmio [ IpycT kak pas ccbirnaercs Ha caosa Péckuna
0 CcTpouTeAsx cobopoB Kak 0 Hacieauukax Jleaa-
Aa, «IEPBOTO CKYABITTOpa, KOTOPbIil CO3/aA MOTPS-
carolliee H306pazKeHHe YEAOBEYECKON KU3HU» (T. €.
AabUPUHT).

ABnbiit anaxpouusm. B cpeanve Bexa Bbipaske-
HUE «KPECTOBBIH MOX0A» HUKOTZA He YMoTpe6-
ASIAOCB; TOBOPUAH O «yTH B Mepycarum», o
«mepexode» HAM «maiomumudecTse». Cp. Régine

Pernoud. «Les croisades», 1960 (Pexcun Iep-

Hy. «Kpecmosvie noxogui» ).

Ha cpeanesexospix kaprax Cearyio semato u He-
pycaAMM Mbl HaxoAuM B camoM Bepxy. /Jleao B
TOM, 9TO TOTAa CYMTarOCh, 4To BocTok kak cTpana
CBETa PACIIOAOKEH TaM, [/ie Tellepb Mbl MOMellaeM
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51.

52.

Cegep. Takum o6pasom, cpesHeBeKOBblE KPecTo-
HOCUbI MIOAATaAM, YTO ABMraioTcs «BBepx» k He-
pycarumy. Cm. Napc-Hsap Punibym, a. a.

Hmeetca B BHAy nokasmue, A06pOBOAbHOE HAM
BbIHyKa€eHHOe. | lanbl 4aBarn KpecToHOCLAM NHCh-
meHHoe oTryienue rpexos. OT rpexoB u mpecTyr-
AEHHI HepeaAKO OCBOOOXKAAAMCH YYAaCTHHKH TTaAOM-
HUYEeCTB, HarpHMep rpad | bepp, yOUBIIMI apXu-
ermckora, uan [enpux I nocae ybuiictea Tomaca
Bexxera. /Jlpyrum npectynuukam wmorao  6biTh
NMPEANHCAHO HATH B LIETAX U KeAe3ax K CBATOMY
HMaxosy Komnocreanckomy. Tyt moxmo BCriom-
HUTb O/IMH M3 CaMbIX CTPAHHbIX M HeZJOOLCHEHHbIX
pacckasos K. M. A. Axbmxeucra B ero «Knuze
Hlunosnuka» (C. [. L. Almgquist. «Témrosens
bok>» ), pacckas nasbBaetcst «bapon FOauyc K.».
Hecuacthbiit 6apon coBepuma panee naromue-
cteo B [larecTHry u Tenepb rosoput cBoMM HByM-
AEHHbIM TIOMyT4YHKAM, YTO OTHbIHE MyTellecTByeT
C eAMHCTBEHHOH UeAbl0 — «3aboreTb». [ locae
cMepTu 6apoHa (ppeKeH IJACOHOpa HAXOAMT B €ro
6U6AHOTEKE 3aMUCHYIO KHHAKKY B YEPHOM TMeperiae-
Te, osarAaBreHHyo «Moe mnaromHuyecTBO»: S
HaIlAA B Hel pacckasbl He ToAbko o CesATolt semae,
HO M 0 cobbrtusix B Lllsenn — semae Awoged,
6eAHbIX, TPELIHbIX AOAEH».

Ibid.

3aech, K COKaAEHHIO, Aaxke He YIOMAHYT Kpec-
ToBbiit noxoa aeteit 1212 rona — 6yzem aymarb,
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3TO MOTOMY, YTO OYEHb TPYAHO MPOBECTH TPaHb
Mex</ly TIOAAMHHBIM COBbITHEM M €ro MosaHelinIek:
mupororusanmeit. [ lo-sBuanmomy, kpectobiii mo-
XOZ AeTell Ha4aACs C TOTO, YTO JABeHAALUATHAETHHH
NACTYHUIOHOK M0 MMEHH JTbeH HayaA MPOIoBeJo-
BaTb BosAe wepkpu Cen-Jlenn B [lapuke. Srven
yTBEPAKAA, UTO XPHCTOC ABUACS K HEMy B BH-
JeHUM W TIpU3BaA ero MporioBeZOBaTb HOBbIH
kpectosbiii noxoa. Cyas no Bcemy, dben obaa-
JaA HesaypaAHbIM OPaTOPCKHM TAaAaHTOM, H, KO-
raa on crar yeepstb, uro Cpeamsemuoe Mope
paccTynuTCs Mepea JeTbMM, Kak Hekoraa Kpac-
Hoe mope nepea Mouceem, eMy TNOBEpPHAH.
Uepes Heckoabko MecsiieR Bosae Bangoma co-
6paroch 30 Thicsu aeTelt, M, BHAMMO, cpeau HMX
He 6bIAO HM OJHOTO CTapllle ABEHAJALATH AeT. |ep-
N5 TOAOA ¥ BCEBO3MOKHbIE AMIIIEHHs, OHU JBHHY-
Auch uepes Bcio (Dpanumio na 1or, k Mapcenao.
Job6papimmch 10 roposa, oHH MOCTEMIMAM K TPH-
CTaHM, YTOObl yBUAETb, KaK Tepes HHMH PacCTy-
nuTcs Mope. JTOr0 He MPOUBOIIAO, HO, HECMOTPS
Ha CBOe pasoyapoBaHHe, GOABIIMHCTBO OCTAAMCDH
#/aTb, H HECKOABKO AHEH CITYCTS UM MpeLAOKHAH
6ecriaatHo nepenpaeuth ux B | larectuny. B pac-
flopsizkeHHe AETeH MpPeJOCTaBUAH CeMb Kopabaeid.
[locre storo B Teuemme Bocemmaauati AeT 0
ZeTsiX HU4ero He GbIAO CABILIHO, MOKAa HAKOHEl
BepHYBIIMACS He3aZoATO Mepea Tem ¢ Bocroka
CBALLIEHHUK He COODOLUMA, 4YTO /Ba KOpabAsi ¢ jeTb-
MM notepriean Kpymienue Bosae Capaumum; nartb
oCTaBIIMXCA KopabAaell 3axBaTHAM apabCkue MHpa-
1. Jeteit nosesau B Cesepuyio Agpuky u Tam
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npojaAu B pabCTBO, HEKOTOPbIE Jarzke CTaAW TO-
BapOM Ha HEBOAbHMYbeM pbiHKe B Daraaze. B
STOM ropojie BOCEMHAALIATb AeTell MOruGAM Myde-
HHYECKOH CMEPTbIO, OTKa3aBILHUCh TIPHUHATH MCAAM.
Maneubkas rpynna, KoTopoi NoBesao, 4o6parach
ao Kaupa — Tam aetu caysuau Toamauamu, ne-
PEBOAYMKAMM M CekpeTapsaMu y npasuters Erun-
ta. Cm. Cmusen Pancunsen, a. a., a takxe o
Aavpanacpu, a. a.

Nmeerca B Buay ropa Mopua, rae Appaam aoa-
e 6b1A npunectd B keptBy Flcaaka. Ha sroit
rope co cesenHoil BepmmHoii ac-Caxpa 6bia
Boseeaen xpam Coaomona. 3aHoBo OH 6biA mO-
crpoen Mpoaom, a norom na stom mecre 6bira
coopymxena meueth. Crtpouterem Coromonosa
XpaMa HasbIBalOT OObIYHO HEKOero Xupama —
He TyTaTb c ero Teskoil, napem |upa. Muorza
YHOMHHAIOT Takske Apyroe ums — AzoHupam.
Pasmepbl xpama omHcaHbl CAOKHO M MOAPOGHO
B Tperveit kuure Llapcts, 6, u Bo Bropoii kuure
[Taparunomenon, 3—4. I'romasps Crsaroro ces-
Thix Gbira kBagpaTHo#, 20X20 roxreit, a Tak
KaK BbICOTa MOTOAKa Takie paBHsrach 20 Aok-
TAM, TIOMellleHHe MpejcTaBAAAr0 coboil Kyb. Te
#e pasmepbl CBATOrO CBATHIX Mbl HaXoOAMM B
BHAEHMH, B KOoTopoM xpam npeactar Hesekuu-
a0 (HMes. 40—43). Ksaapatubiv 6bin 1 xep-
TBEHHHK BO JBOpe TMepeJ BOCTOYHBIMH BOPOTa-
mu xpama. fHeptBennuxk y WMesekuurs wumeer
nromaab 12%12 aokreit, B xpame Coromona
20%20, a B Bapuanre Mpoaa 2828 roxreit.
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Kepmacanux no HMesexuuno (cacea, 8 uenmpe). on e 8
noapobrocmsax (cnpasa). Ha Odilo Wolff. «Der Tempel von
Jerusalem. Eine kunsthistorische Studie iiber seine Masse und
Proportionen», 1913 (Oauto Boanp. «Hepycarumckuii xpan.
Hckycemsoseaueckoe uccacao8anue €20 maccol u nponopuuii» ).

tKepreennux Benuaer ceswennyio ropy. Oamro
Boabd npeactaBua HeckOAbKO CXeM ycCTpoOHCTBa
XpaMa, Ha KOTOPBbIX BHAHbI LIEHTPaAbHOE PaCIio-
AOzK€HHMEe KepTBEHHHKA M ero reoMeTpus.

Hanucano nepas6opuupbiM noyepkoM, kak yep-
HOBHMK, U K TOMY K€ HE€ 3aKOH4YEeHO.

Pacyetr Maarapme ars ero «Knuzu»: 20 To-
moB 1o 384 c1p.; 384 : 4 =96.96 : 4 =24 =
YUCAY YYACTHHKOB KasK/JOTO YTeHHs, «ceaHca».
['pynna us 24 ueroBexk aerutca Ha 3 = 8 ue-
roBek B rpynne. Kaxaoe mecto crour 500 ¢p.
8x500 = 4000 ¢p.x3 = 12000 ¢pp. Kpar-
Hble uYMCAA OT KOAMuecTBa cTpanuy 384 za-
IOT, TO-BUAMMOMY, MOBTOPSIOUIYIOCS MepeMeH-

uyio: 384 : 4 = 96; 384 + 96 = 480. 20 ro-

MOB «KHueiu» gorxubt 6b1AM 6bITH UBJaHbI B
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koauuectse 24000 skzemnarapos = 480000 sks.
= 480000 ¢p. U1 1. 4.

Ckpyryresunie M sanyTaHHble [OACYETbl B
«KHuze» HanoMHHAIOT CAOKHBIE yKasaHHs O pas-
Mepax, KoTopble npuBoasatcs B BuaeHuu Klesex-
uUAL 0 Xpame ¢ ero rkeprBeHHMkoM u Casrbiv
ceatbix. B «Knuze» Te e nputsisanms Ha okoH-
yaTeAbHoe coBepineHcTso, Kotopoe [. P. Richard
B cBoeM HccaeaoBanuu «L'univers imaginaire de
Mallarmeé». 1961 (Ban Puwap. «Boobpaxcae-
mas Bceeaennas Mannapme» ), nepesoaut B reo-
METPHYECKYI0 apxuTeKTypy: «B cBoeft samkHyTO-
ctu ,Knuza” momer ceectMch k kybuucckomy
COBEPUIEHCTBY: BbICOTA, AAMHA M IIHPHHA MOTYT
OKa3aTbCsi PaBHbIMH M 06Pa3’oBaTb (QHUIypy, KOTO-
pas siBAsieT COBOH MX TOUHOE (POPMAABHOE COOT-
BETCTBHE». OTa 3aMKHyTan B3aKOHYEHHOCTb MO-
6yxpaer Pumapa, noAbsysch MeTagopoil caMoro
Mananrapwme, cpasuupath «KHuzy» ¢ HaarpobubiM
KaMHeM, 3aMKHYTbIM M MMEIOIIMM BbIXOA B Bey-
"octb. Ho cBo6oanbie, Aetydue crpanmibr obpa-
3YIOT AMHAMHYHYIO MPOTHBOAEHCTBYIOILYIO CHAY,
KOoTopasi, GAaroaapsi BOSMOMKHOCTH 6GECUHCAEHHDIX
KoMOuHaUMH, B3pblBaeT KameHb. B oaHoM U3 cBo-
ux Habpocko k «Knuze» Manrrapme mumret:

YHUCTOTa CBET IACKTP —

— HecMoTps Ha
OTMEYATOK He3biOAEMOCTH, 06beM 4epes 3Ty HIpy
CTAHOBHTCS MOJBHKHDIM — H3 CMEPTH BO3HHKaeT
?KH3Hb.

(Aucr 191)
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57.

58.

Ilepep, a. a., npeararaer sgecb napaarere-
nunez.

Ibid.

Keaapatr u ky6. Ha ¢ororpaguax Illkoasr mc-
KyccTB «YHoBHC» B Butebecke, rae npernogasaa
ManreBuy, Mbl BHAMM, YTO €ro y4eHHMKH HalllH-
BaAH Ha CBOM OAysbl uYepHble KBajpaThbl, KaK
3MOAEMy HOBOTO BPeMEHH. 3a HECKOABKO AeT J0
atoro Manresuu nHanucar «Yepuniii kBagpar» —
BopoTa B cynpemaTusm. OH HasblBaA €ro Takxe
«Haras MKOHa HalUero BPEMEHH... LAPCKHH CbIH.
B 1o ke Bpems ManreBuu B Tymanubx u Hero-
HSTHBIX BbIDA’KEHUSIX Pas 3a Pa30M BOCXBAASACT
PO/NCTBEHHHKA KBaZpaTa B TPEX HU3MEPEHHSX —
ky6. Ky6, roBopur oH, «3To reomerpuueckuii pai,
CUMBOA HOBOH BEYHOCTH».

Mowxer 6bito, «Yepnbiit kBagpat» caeayer
BOCTPHHHMATb Kak CAel Ky6a, YMaBIlero rpaHbio
Ha nAockocTb. B anTacTHueckux paccyzxaeHusx
TOTO BPEMEHH O ellle HEBH/AHMOM HETBEPTOM H3-
MEepPEHHH YacTO MPUBOAATCS H306pazkeHHs Maja-
I0IIMX KyOOB, KOTOpble OCTAaBASIOT pasHooGpas-
Hble CcAeibl B AByx wusMmepenusix. epes a3ty
BCTpeYy ABYX PasMepHOCTEH MbITAAHCh HAarASZHO
M3006pasUTh aHAAOTMYHYIO, XOTS1 M TPYAHO Tpes-
CTaBUMYIO BCTpedy Mexs/Jy TPeTbUM U 4deTBep-
TbiM H3MepeHHeM. B MaieHbkoM KAaccHuecKoM
npousseaennn «Flatland. A romance in many
dimensions» 1882 roaa («Ilaockas cmpana.
Poman 80 mHOUX UsMEpeHUAX> ) KBaspaTHbIN
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MoBeCTBOBaTeAb KHHIM To umenn A, Square
(3. Kpaapat) momnasaer B TiopbMy H3-3a CBOMX
epeTUYECKHX PACCYKAEHHH O BbICLIEM H3Mepe-
HUHM, KOTOpOe CYILeCTBYeT Haj ero co6CTBeHHOH

MOZLl.la Ma.zcsuwa. ¢omo Cysmuua. 1935




[Trockoit ctTpanoit. B npeaucrosuu k knure, 6e-
cesiys C CyIIeCTBYIOIIMM B TPEX H3MEpPEHHsX M3-
JaTeAeM KHHIH OABHHOM DO660TTOM, YYHTEAEM
THMHa3HH, aHTAMYAaHHHOM, YBACKAIOILMMCS BOTIPO-
CaMM TEOAOTHHM, OH TOJBOAMT HTOI CBOEH Cyab-
6b1. Yo npousoumnro 6u1 B cobersernoin O6bem-
noit crpane (Spaceland) D660rTa, ecan 661 Tam
KTO-HM6YAb HayaA PasrAarOAbCTBOBATb O HeTBep-
ToM wuaMepeHun? «Pasee Tbl He oTrpaBUA 6bl
ero 3a pemetky? OTnpasun 6b1, U TakoBa ke
Mos cyapba, TOTOMY UTO JAS Hac, KHTeAeH
[Trockofi cTpaHbl, Tak e ecTeCTBeHHO OTHpa-
BHTb 3a pellleTKy KBazpaT, KOTOpbBIH Npeapeka-
eT TpeTbe H3MepeHHe, KaK JAAS Bac, KHTeAeH
crpanbl O6bemuol, oTrpaBuTh 3a peerky Ky6,
KOTOPBIA MpeApeKaeT 4YeTBEPTOe HBMEPEeHHEe».
Tax e kak AByMepHble CylecTBa, oOHTalOIIHE
Ha MAOCKOCTH, Mbl He B COCTOAHHH IPEJCTaBUTb,
YTO (PEeHOMEH HalIero XaoTHYHOrO CYILEeCTBOBA-
HMS, Aa M caMa CMepTb, MOzKeT ObITb, BCEro
AMIIb cAesl 6oAee BBICOKOrO H COBEPIIEHHOTO H3-
mepenusi. Ha nepsoii BbicTaBke cynpematusma B
1915 roay, rae Manresuu BbicTaBun «HepHbrii
KBa/ZpaT», MOKHO 6bIAO BCTPETHTb MHOIO Ha3Ba-
HUH, B KOTOpbIE BXOJAMAO MOHATHE «4ETBEPTOro
H3MepEeHUs».

Iocreauum, nocMepTHbIM — npousBeseHHEM
Manesuua 6bIA ero cob6CTBEHHBIH HaArpoOHBbIi
kamenb. On naxoaurca noa Mocksoit, B MareHb-
KoM noceake Hemuunoska, u npeacrasaser cobokt
Ky, Ha KOTOPOM HApHCOBaH YepHbIH KBajpaT.
Yuenuk Manresuua, Cystun, cgororpadupopar
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Haarpobue cpasy TMOCAe CMEpPTH MacTepa B
1935 roay, u arta Qortorpagus cAOBHO 6bl HaMe-
KaeT Ha rAaBHyto Temy ManeBHua — OTHOLIEHHE
Mexy HUSmIMM U BblciuM usmeperveM. CyaTun
coTorpapupoBan Haarpobue, CTos MPAMO Tepej
HHM, TaK YTO OHO BbITAAAMT KaK KpPaeyrOAbHbIH
KaMeHb CynpemaTHsMa, «YepHbiii KBagpaT», M
xpaHuT mamaTb o Hem. Kl B To ke Bpems Mbl
sHaeM, otoitan Cystun xoTs 6bl Ha wWar B CTO-
POHY, U MbI yBHAEAH Obl 3a yraom 6oaee BbICO-
Koe usmepenue, reomerpuueckuii pait. Cm. Do-
nald Karshan. «Behind the square: Malevich
and the cube» B «Kasimir Malewitsch zum
100. Ceburtstag, gal. Gmurzynska», 1978 (Jo-
nara Kapwen. «3a xksaapamom: Maresuu u
ky6». B knuze «K cmoaemuio co ams posxcaerus
Kasumupa Manesuua, zan. I'mypsurcka»), a
rakaxe Robert C. Williams. «Artists in revolu-
tion», 1977 (Pobepm K. Yurvamc. «Xyaoxcru-
KU 8 PEBONIOUUU> ).

Cp. ocuosannyio B 1930 roay dppanuysckum xpu-
tukom Mumerem Cedopom rpynmy xya0:KHHKOB,
npeacraBuTeAelt HeonAactHumusMma, «Kpyr u keaa-
paT»; BbIAAIOIIMMHCST YAEHAMH 3TOH IpyMIbl Obl-
an Mouapuan, Bantonrepaoo u Toppec-T"apcua.
Cobarogas cTpomaiiulylo reoMeTpHIO, OHH CTpe-
MHAMCb K 6e3ylpedHOH YHCTOTe M CBSILIEHHOMY
cosepiieHcTBY. MHorde us HUX GbIAM CTOPOHHH-
KaMH 30POBOH M BO3/EP:KAHHON KH3HH, BereTa-
PUAHLIAMH M y6e:KAeHHbIMU Tpe3BeHHUKaMH. | yH-
Hap JKeAé() BCTpeuar MOAOGHBIX KOHKPETHCTOB
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B [lapmske u HasblBaA UX «HHKEHEPAMH-TPAT-
muctamu». Otro . Kapacyna raxske ¢ usymne-
HHEM PacCKasbiBaeT O CBOEM BIEYaTAEHHH OT MO-
cemenns MacTepckoit Monapuana: «f nommio,
TaM He ObIAO HHM MbIAMHKH, BCE CBEPKAAO YMCTO-
toii. Crenbl 6bIAM MOZeAeHbI Ha MOAS TaK ke,
KaK €ro KapTHHbI».

- Ml

Ksazapat u ky6. 3aecb noapasymesaercs BHAEHHE
noeoro Mepycaanma B Otkposenun HMoanna (21,
16-17): «['opoa pacnoroen ueTBepoyroAbHH-
KOM, W JIAMHa €ro Takas »ke, Kak M wmpora. K
U3MepHA OH FOPOJ TPOCTBIO Ha JBEHAALATb ThICAY
craauii. J\auna, U mMpoTa, ¥ BLICOTa €ro paBHbI».
Hosbiit Mepycarum, kybuueckuii, muneparbHbiil
M KPHUCTAAMYECKHH, MBICAHTCSH KaK KOHEYHas
Touka uMkAia. Hawaro, semuoit paii, Hao6opoT,
npeacTaBAsieT coboil cepy, PACTHTEAbHYIO H Op-
raunyeckyio. Ml nyts or kpyra k ksazpaTy Toa-
KyeTcsi 34echb Kak o6pas KpazpaTypbl Kpyra.

B «llymewecmsuu wa Bocmox» epapa ze
Hepeaas (Gérard de Nerval. «Voyage en Ori-
ent» ), narmcannom B 1851 roay, nytesble samerxu
paccKasuMKa TMOCTOSHHO CMENIMBAIOTCS C MAOZAMH



POMAHTHUYECCKOIO YTEHHs. HenOCpeﬂ,CTBEHHbIC Ha-
6)\EOII,CHPIH H BleYaTACHHs OpepbIiBatOTCA AAWHHDI-
MH (QaHTaCTU4YEeCKUMH pacCKas3aMH, BAOXKE€HHbIMH

[McaTeAeM B yCTa PA3AMMHBIX MePCOHaKkeH, KOTO-
PbIX «sI» PAaCcCKasyHKa BCTPEYaeT BO BPEMsi CBOEro
nyTemectsus. Onuu M3 Takux nepcoHazkell, BCTpe-
YEHHbIH B KaKOM-TO H3 GOABIIMX KOHCTAHTHHO-
MOABCKMX Kaje, Ha CTa CTpaHHUAX TIOBECTBYET O
uape Conromone u Agonmpame (man Xupame),
HEYyTOMHMOM, FeHHaAbHOM MH3aHTpOIE, MMOCTPOHB-
mem xpam. CTPOUTEABCTBO XpaMa, 0AHOTO M3 CEMH
Yy/AeC CBETa, OMUCAHO KaK KOAOCCAAbHOE, CKaso4-
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HOe MpPeArPUSITHE, JAS OCYILECTBAEHHST KOTOPOTO B
pacriopsizkende AgoHupama 6bLAO [PEJOCTABACHO
6oAee CTa TbICSY PEMECAEHHUKOB.

Ho tpu npeaaters-moamactepbs  y6usaiot
Auznonupama, notomy 4TO OH OTKA3bIBAaeTCs OT-
KpbITb UM TaiiHy cBoero mapoAs. (Pemeciennuxu
6bLAM TIOAEAEHBI Ha TPYNNbI, U Y KaMK/AOH TpYIIIbI
6bIA CBOH MapoAb: y ydeHHMKoB — « I yBaa-Ka-
un», y noamactepbes — «LlIu66orer», a y mac-
TepoB — «l ubaum».) [lotom y6uityst xopomsT
Tero AzoHHpaMa M OTMEYaIOT MEeCTO 3aXOPOHEHHsA
BeTKOH akauuu. Uepes HekoTopoe BpeMsi MOTH-
Ay HaxoaaT zesstb MacTepoB. OHM BblKanblBaloT
TPYH MOKOHHOTO M Haj €ro MOAYCTHHBIIMM TEAOM
sbikpuknBaloT: «Max6enax!» (maco oTaeasercs
OT KOCTel) — H 3TO CAOBO CTAHOBHUTCH HOBbBIM
flapOAEM MacTepPOB.

Hecropus o xpame u y6uitictee Anonupama —
KPaeyroAbHbIH KaMeHb B MAacOHCKOH MH(OAOTHH
M pUTyaAax MOCBslleHHs:; B HepBareBckoM «l ly-
TemecTBUH Ha BocTok» oHa CBHAETEALCTBYET O
HeyracawouieM uHTepece Heppars ko Bcemy po-
MaHTHYECKOMY, D30TEPHYECKOMY H (DaHTaCTHYec-
KOMy, YTO HAaKpy4MBaeTCs BOKPYT HM3Ha4aAbHOM
AereHapl.

[ lorepsiunoe, sabbitoe caoso. [lepsoposnoe, Hu-
KeM He yCAbIIIAHHOe CAOBO XHpaM yHec ¢ coboi
B MoruAy. «Max6enax» CAy2KHA €ro BpeMeHHO#
samenol. CAoBO 6bIA0 H3HAYaAbHO yTpayeHo, HO
TakoH 3HaTok, kak flau-IIbep Daiiap, cuura-
€T, YTO MMEHHO MOHCKH 3TOr0 OTCYTCTBYIOILETO,
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64.

«notepsinHoro CaoBa» M ecTb 4MBOE A4pO Ma-
couctsa. fean-Pierre Bayard. «La franc-macon-
nerie», 1986 (Ban-Ilvep Baitap. «Mpankna-

COHCMBO> ).

3aecb MHE TPYAHO COFAACHTBLCS C PACCYKALHHEM
aBTopa. Msrko Bblpaasch, 4OBOABHO PHCKOBAH-
HO MCIIOAb3OBaTb «poMaH» [lepBars kak Hayu-
HbIH HCTOYHHMK II0 BOMPOCAM PEAUTHH.

Hepraab ormeuaer cobrasuuterbHOE CcX0ACTBO
MexKay obpsaaMH Apy3OB M MacOHOB M CYMTaeT,
YTO 3TO CBA3AHO C OOIUMM MPOMCXOXKACHHEM OT
pbiLapeil xpama — TaMIAMEPOB. |akuM obpa-
30M, XPHCTHAHCKHE BO33PEHHS] APY30B — 3TO
namaTbh 06 snoxe TamnAauepos Ha Cpeanem Boc-
Toke. Pacckasunk B «[lytemecreun na Bocrok»
HM MHHYTbI He COMHEBaeTCs B 3TOM /JepP3KOH re-
nearorun. «/lpysckue akkaAbi — 3TO MacoHbI
Bocroka. Kax Te6e msBecTno, sieliHee MacoH-
CTBO yHACA€JOBAAO AOKTPHMHbI TamIAuepoB». K1
MOCKOABKY pacCKasyHK caM MacoH, eMy yAaeT-
cs u36e:KaTb y4acTH 4HyKe3eMIEB, A KOTOPbIX
XH3Hb abOpPHreHOB OCTaeTCsi 3aKPbITOH, — €ro
coraamaeTrcsi MPUHATb APY3cKui meitx. «H coo6-
ILHA O CBOMX 3BaHMAX, MO CYACTbIO, CPeAH MOHX
GyMar OKasaAuch MPeKpacHble MACOHCKHE JUILAO-
Mbl, TOAHBbIE KabOOAAHMCTHYECKHX 3HAKOB, M3BECT-
Hbix :xuteasM Bocroka. Korza mefix cHoBa craa
CripalliuBaTh, IJe MOH YepHbli KaMmeHb (3Hak, no
KOTOPOMY Y3HAIOT Zpyr Apyra Apysbl), i 06bsic-
HUA €My, YTO (DpaHLY3CKHe TaMITAHepbl GbIAK CO-
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#2KeHbl HA KOCTPE W [OTOMY He MOTAM OCTaBUTb
CBOHX KaMHEH MacoHaM, KOTOpPble AOAKHbI ObIAK
CTaTh MX AYXOBHbIMM HacAeaHHKamu. Emy rpu-
LIAOCH MOBEPHTb, YTO, BEPOSTHO, ITHM KaMHeEM H
6bIA TOT cambiit ,, Dagomer”, o koTopom mira peub
BO Bpemsl Mpolecca TaMITAMEPOB».

«Max6enax». ANerensa pacckasbiBaeT, uYTo 3TO
CAOBO BbIKPHKMBAAM HOYbIO TOTO AHs1, KOTJA TAa-
Ba TamnanepoB [fiak ae Moane 6biA comaxen Ha
mromaan Jopuna 8 [Nlapume. Cemb cToponnu-
koB Moae B3siAM Mo ropcTu nenAa M 6pOCHAH
ero B CTOPOHY KOPOAEBCKOTO JABOPLIA, MPOM3HOCA
«Max6enax!».

B 1o ke Bpems npubbiTHe Tyaa, Kyaa Tbl cTpe-
MMACS], NapaZOKCaAbHBIM 00PA30M MOMKET OLY-
ulaThes Kak notepsi. Hepsaab nuiuer ceoemy apyry
['otbe, uro ars Toro, kTo He GbiBan Ha Bocroke,
AOTOC TO-TIpeKHEMy OCTaeTCsl AOTOCOM, a ZASl HEro
NOCAe TOe3JKH OH CTan HEKHM COPTOM AYyKa.

Mcrounnxu eamuHoraacHo cBHAETEABCTBYIOT O 2kec-
ToKOCTH KpecToHocueB. KpecTosblii moxoa ouenb
4acTO HA4YHHAACS C eBPEHCKHX [OrPOMOB Ha po-
AMHe KPeCTOHOCLIEB, HamlpuMep B ropogax Maiiu-
ue, Bopmce uau Kéabne: cumarorn tam 6bian
cozkaeHbl, MHOTHe Thicsiuu eBpeeB y6utbl. O 6ec-
TIOIIAaAHOM MOBEJEHMH KPECTOHOCLEB MpU B3s-
tuu Mepycaruma B cepeaune wmona 1099 ro-
Za oueBMel pacckasbiBaeT: «B wac, koTopbii
Cnacureab nam Mucyc Xpucroc usépanr, aabwr
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paau TPexoB HaIIMX MPeTepreTb KPEeCTHYIO MyKy,
HalM PbILAPH, YTO CTOAAM Ha MOCTY BOBAE YK-
penrenuii, u cpeau nux repuor NAe [oappya, a
Takze rpad Jcram u ero 6pat, A06AECTHO cpa-
aaruch ¢ Bparamu. M B 310 ke Bpems oaun u3
HalMX pbiapeld, no umenu JNwueto, momer Ha
NPHCTYN TOPOACKOH CTeHbl. JalHWTHHKH CTeHbl
ToTyac 6pocHAMCh OexaTb B ropoj, HallM Tpe-
cAesoBaAH, PyOHAH M YOHBaAM HX zaxke y Camoro
xpama CoAOMOHA, YCTPOMB TaM TaKylo pe3HIO,
YTO UIaraAHM B KPOBH MO CaMyIO HIMKOAOTKY». Des
BCAKOH 2KAAOCTH ObLAM YOUTBI Jame Te, KOMy
¢Ppank [ankpea npesocTaBuA y6exsuiue Ha Kpbi-
me Conomonosa xpama (Toraa medetn AAb-Ak-
ca). arem Hauarca nosaAbHbii rpabex. Oue-
BHAEL, CBHETEAbCTBYET, YTO «IIOYTH BeCb ropoa
6bia saBaren Teaamu ybutbix. OcraBummecs B
AKHBbIX MyCyAbMaHe MpPHHYKAEHbl ObIAH BbITac-
KMBAaTb CBOMX MEPTBbIX 3a FOPOJACKHE BOPOTa H
CKAQABbIBATb MX TPY/ZaMH, KOTOpble MO/ HUMAAKCh
HaJ KpblllaMHM aomoB. HukTo Hukoraa pawbiie
He CABILIIAA O TakoH 6oiiHe SISbIYHMKOB M He ObIA
ee cuaetereMm. KocTpbl ropean AAMHHBIMH psi-
AaMM, H OZIHOMY AHLIb | Ocrioay BeaoMo, CKOABKO
ux 6b1r0». Pesus B Mepycarume norpscaa mup.
["opoa 6bir oumiLlen oT MycyAbMaHCKOro M eBpel-
ckoro Hacerenus. Muorwe mecTuble apabbl 40
3TOTO TOTOBbI ObIAM BHAETb BO ()paHKaX CHAY, Ha
KOTOPYIO MOKHO OMEPEeTbCsi B PETHOHE, HO Terepb
BCE Ha/Je/bl HA COCYILIeCTBOBAHHE PYXHYAH. IJTO
cOObITHE Ha AOATHE TOAbI CTAAC MPETSITCTBHEM
AA XPUCTHAHCKO-MyCYAbMAaHCKOTO COTPYAHHYE-
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ctBa. Cm. Friedrich Heer. «Kreuzziige», 1969
(Dpuapux Xeep. «Kpecmosvie noxogur»). Cm.
takke [loav Aavpanacpu, a. a., Pexcun [lepny,
a. a., Cmusen Pancumen, a. a.

BTOP}KEHHC, KOTOpOE HOCHT XapaKTep HU3HACHAO-
BaHHUA! CBﬂ[geHHbIﬁ ropoJ, Kak ?KE€HCKO€ HadaAo,
HeBeCTa HAH AEBYUIKa.

«CobctBenno roeopsi, uentp [ lacceituka — Bo-
BCE HMKAKOH He LEHTP, 3TO THIHYHbIA OOPBIB HAK
caMblii OOBIKHOBEHHbIH BaKyym». AMepHKaHCKHH
ckyabirrop Pobepr CMuTCOH Kamablii pas BblMC-
KMBaA HOBble MECTa, KOTOpble BbI3bIBAAH y He-
ro ocobeHHbIH y:kac H KOTOpble Ol Ha3blBaA siles
(vecma). Peup TyT A2 He o MpUCTpacTHH K
npeKpacHbIM MeH3azkaM AW POCKOUIHBbIM BHAAM
(To, uto Amnape Nor o6bMHO OTBeprar Kak «es-
thetique sportive» — crnopTUBHYIO 3CTETHKY), HO
0 3abpouleHHbIX, MYCTBIHHbIX, 3a0bITbIX MecTax
Bpoae Boabmoro Conenoro osepa 8 FOre, «Ame-
pukaHckoro [VlepTBoro mopsi», 0 cTapbix [Mpo-
MbIILIAEHHbIX pailOHaX, KaMEHOAOMHAX, MyCThIHAX
UM o mpaunoM npeamectbe B Hbto-Zxepcn —
[Maccefinke. CraBiumit Temepb KracCHYECKUM Ma-
TepUar O TOCEIUEHHH 3TOH BAXOAYCTHOH JbIpbI
omybauxosan B 1967 roay B xkypHare «Apm-
opym>» mnoa saroroBkom «(O6x04 MamMATHHKOB
Iacceiiuka 8 Hbio-ixepcu». C stHOrpaguue-
CKOM TOYHOCTBIO, ONUPAasACh Ha (POTOrpadHH, KOTO-
pble OH CJEAaA CBOMM «kozakom», CMuTcoH mo-
APOBHO MEPEeYUCASET HeAOOLEHEHHbIE MaMATHHKH
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3TOr0 ropPoJa: CTAapbli  MOCT, OTCAYXKHBIIYIO
CBOE 3eMAeHeprnaAKy ¢ OOAbIIMMH BOAOOTBOJHbBI-
MH Tpyb6amM, aBTOCTOSIHKY. B KOHLe KOHLOB OH
B pas/yMbe OCTaHaBAMBaeTCs MepeJ] SIIHKOM ¢

NMNECKOM — «MOJEADbIO ITYCTBIHHU». Ber TEKCT
[MPOHHU3aH ocobbIM HarpsAKkeHueM, OTTOroc 4rto
l—[acceifmk — 3TO MECTO, rae ripoHIA0 AETCTBO

Cmurcona, x0T 06 3TOM HHMrAe He TOBOPHUTCA.
Conepiuias cTpaHcTBHE B CTpaHy AeTCTBA, XyZAOw-
HHK HaXO[UT Mpa4yHOe, MeTa(pU3HYeCKOe MECTO,
KOTOPOe B CBOEH OGECKOHEYHOH YHBIAOCTH SIBASA-
eT co6oi 06pa3 BEYHOCTH, 3OHOBOH BDHTPOIIHH,
OAMLETBOPAIOIME NapazokcaAbhbiii paii Cmutco-
Ha. «He 3amenur au coboit [laccefiuk Pum, kak
Beunonit 'opoa?» [locae cmeptn Cmurcona B
1973 roay — ou noru6 B aBHakaTacTpoge, Koraa
¢oTtorpadupoBar ¢ BO3jyXa OAHH U3 CBOHX «3€M-
HbIX» TPOEKTOB, — MHOTHe TOYHTATEAH XYAO-
HHKa COBEPHIAAM 10 €r0 CAeJaM MAAOMHHYECTBO
K ero sites, Bce Goree MH(POAOTHIUPYIOLUUMCS.

«Nekuu Atrepbyma», M3BECTHBIE MO COXPaHHB-
weiics B Koporesckoii 6ubamorexe pykommcu, He
CAMIIIKOM MHOTO BPeMEHH YAEAAIOT CBOeH OCHOBHOM
TeMe — 0630py MCTOPHHM KPECTOBBIX MOXOZOB.
[Tarbmbraz, xopomio 3HaBUIME MHUAYIO MPHBBIMKY
APYTa, Kak TIPaBHAO, FOBOPHTb COBCEM HE O TOM,
0 4eM OH COGHMPaACS TOBOPUTb, MOAEAMACS CBOH-
MM oraceHusMH ¢ XaMMapiueabaom eine 21 mapra
1822 roaa. «On cobupaercst uuraTh 0 KpecTOBbIX
noxozax, — et | laabmbraa, — a paccyzkzaaer
0 TeopHsiX TOCyAapcTBEHHOro yctpoiictsa». Carl
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P.Cauumcon. «Cnupa.io Janba».

Santesson. «Atterbomstudier», 1932 (Kapa Can-

meccon. «Ammepbymosckue uccacio8aHus> ).

Aunb wemuorse Buaeau cmurconoBekyio «Cnu-
parv Jamby», Tak ckasaTb, Ha MecTe, Ha TPyA-
nogoctynHom DBonbiom CoreHom osepe B wrrate
FOra. Koraa Cwmurcon ysuaea osepo ¢ Bosayxa,
OH HallleA, YTO MSBHAUCTOH (POPMOH OHO HAarOMH-
HaeT OAHO M3 THraHTckux noaoted /Jlxekcona
[Torroka, HarmcaHHBIX B TeXHHKe «ZPMIIIHHTA».
B nactosee Bpems Moryuyas kameHHas NMAOTHHa,
MAH BOAHOAOM, TIOMTH He BH/HA, MOTOMY YTO ypo-
BeHb BOJbl MOAHSAACS, U OHAa CMYTHO MPOCMATPH-
BaeTcst Moz Hell, CAOBHO MOJBOAHas CTeHa. -3aTo
3TO TIPOM3BEAEHUE HAM 3HAKOMO 1O (JOTOrpagHsM
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U ZOKYMEHTAABHOMY MaTepHaAy, IPHAOKEHHOMY K
acce, KoTopoe Hanucano camum Cmurconom, u mo
(PMABMY, CbEMKY KOTOPOTO OH OPraHH30BaA B TIPO-
uecce pabotot Haa «Cnupaavio Jamboii». Momno
CKasaTb, YTO 3TOT MaTepHaA oOpasyeT To, YTO,
€CAH OAb30BATHCS TEPMHHOAOTHEH CAMOTO XyAOH-
HUMKa, HasbIBaeTCs nonsite: UMEIOILYIOCS AOKYMEH-
TauHio 06 OTCYTCTBYrOILIEM sife, HHaye rOBOpS, CBO-
€ro posa 3HaK WAH CHMBOA H3HAYaAbHOTO MECTa.
Te, xomy aoseroch ysuaers «Cnupasv Jamby>,
BO3MO2KHO, ObLAM pa3oyapoOBaHbl, TIOTOMY 4TO KOH-
CTPYKLMSI CTIMPAAM M3-3a ee THFaHTCKHX pa3MepoB
BHJHA TOABKO C Bosayxa. Ha mecte 3To nmpousse-
AEHHE TMIPeACTaBAsET COBOH He CTOABKO OODBEKT
YHCTOrO CO3EPUAHHS, CKOABKO Mpek/e BCEro HeUTO
Takoe, Yepes YTO MOKHO MPoOpaTbest, YTO B OyK-
BAABHOM CMDbICAE CAOBa MOKHO TIPOHTH HAcCKBO3b
M YTO MO:KHO OBOHMTH, €CAM MATH 110 BEPXy CIIMPAAH
arnnoit okoro 500 MeTpos, HanpaBAssich K LIEHTPY.
«CmuTtcona 6esymMHO paioBaro, YTO 3pHTEAb, AOH-
as a0 konua ,.Cnuparu Jamber”, unuero Tam ue
Haxoaut», — rosoput John Coplans B «Robert
Smithson, the Amarillo ramp» B xuure «Robert
Smithson. Sculpture», ed. Robert Hobbs, 1981
(Amon Konaenc. «Pobepm Cmumcon, nanu-
ayc Asapuanro» B xuure «Pobepm Cmumcon.
Cxyavnmypa», pea. P. Xobc).

«BMmecto Toro utobbl onaakuBaTb OTCYTCTBHE
LIEHTPa, pasBe HEAb3s COTAACHTbCA C TeM, YTO
3HaK He COOTHocHTcs ¢ ueHTpom? K uemy cmu-
peHHo TPycTHTb o uenTpe? [asse ueHTp, 3TO
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74.

OTCYTCTBHME MIpbl M pasHOOOpasHs, He eCTb ApY-
roe Haspauue cmepTu?» Kl ¢ apyroii ctopombr:
«...pa3Be arkZa LEeHTPa KaK (PYHKLHH Wrpbl He
ecTb HEeYTO TaKoe, YTO He TMOAAAETCA paspy-
wenmio? M npu nostopenun uAu Bo3BpalueHuu
urpbl pasBe MOKET MPH3PAK LIEHTpa I[epecTaTb
B3bIBaTh K Ham?» Bompocbl, sasannbie ffakom
Jeppuna B «Inaunce», «Ilucomo u pasauuue»
(Jaques Derrida. «Ellipse», «L’ecriture et la

différence», 1967).

CaoBo, HepasbopuMBO HaMMCalHOE OT PYKH.

XapTMaH UAAOCTPHPYET CBOE PACCYKAECHHE JBY-
Mt OYKBEHHbIMM AAOMPHHTaMH, COOTBCTCTBEHHO
HMocta Ammana u HMoranna Kacnapa Xuabrenin-
neprepa. Ilocregnuii mocTpoeH Ha HECKOAbKHX
CAOBaX, B3AITbIX M3 anmokpuduyeckoit kuuru Klu-
cyca coma Cupaxosa «Bea npemyapocts y oc-
nosa bBora...». Pucynok rorouenrpuuen; kazzaoe
NpesAOKEHHE YCTPEMAEHO BOBHE M MOKET ObITb
NpHBe/IeHO HasaZ K cAoBy B uenTpe. Mimenno tam
HaXO0JAMTCA MCTOK, MUCTHHA W IyTeBO/Hash HUTb —
CTPOTHH OTel, BO3OPaHSIOUIMH OTKAOHEHHs, (Aa-
HUPOBaHUE PAJH yJOBOABCTBHSI M HMMIIPOBHU3HPO-
BaHHble BbILIMBAHUS. [epseiii pucynox, npunaz-
aeskammnit Mlocty Ammany, saobopor, Anuten mo-
A06HOro LeHTpa. 3aech cBOGOAHO M OPraHUYHO
U3 «conte originaire» (M3HaYaAbHOH CKa3KH) Bbl-
pacTaeT psa «contes fantastiques» ((paHTacTHue-
CKHX CKasOK), M MepBOHaYaAbHas CKa3Ka-MCTOY-
HHK 3apacTaeT TaK, YTo, [102KaAyH, ee HeBO3MOKHO
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naiti. Bo Bce cTopombr pas6eraiorcs HoOBble 3Ha-
YeHus, OTKPbIBAIOTCS HEOXH/aHHbIe MyTH, Kak Obl
Tipe/Aaraemble TOMY, KTO CTPAHCTBYET, He HMest
TouHoro mapuipyTa. «CA0BO myckaloT B naaBaHue
N0 MOPIO, 3TO OAyAHBIH CbIH, He HMEIOIUMH Ha-
Zexapl Ha Bosspawenue». Geoffrey Hartman.
«Saving the text», 1981 (Anceppu Xapmman.
«Cnacerue mexcma» ).

Pasnuua Mexay MCXOAHDBIM TEKCTOM M €0 TOA-
KOBaHHEM COOTBETCTBYET PAasHHLE MerKAy PaBBH-
HoM u roatom, rosopur (Hax Jeppuna B pabore,
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nocssAieHHol nosty Jamony (HKabecy. A Anen
Meaxuar paseuBaeT 3TO CyaeHHe B CBoei
kuure «I Ipopoku kpaitnoctu» (Alan  Megill.

«Prophets of extremity», 1985). «Toakosanue
PaBBUHOB — 3TO TOAKOBAaHHE yUeHbIX-TaAMYZHC-
TOB, KOTOpbIE TIPOBOJAAT YETKOE PasAHYHe MEK/y
[Tucannem u Muapamm, — nepsoe umeer s
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HUX HECOMHEHHbI MPHOPHUTET, a BTOPOE OHH pac-
CMaTpPUBAIOT KaK BTOPOCTETEHHYIO MepepaboTKy U
pacumpenve Ceawennoro [lucanna. ,Ilostnuec-
Koe" TOAKOBAaHHE TAKOTO THMa, KaKoe HCTOAb3yeT
fKa6ec, — 310 Heuto coBcem uHoe. Baechb zary-
IIEBLIBAETCH, €CAH He OTOpachIBaeTCst COBCEM,
Pa3HULIA MEXKAY ,,MCXOJHbIM TEKCTOM M ,,TEKCTOM
IKBereTHUECKHM", TaK YTO CaMO TOAKOBaHHe Ha-
YMHAET CAY2KHTb ,Mcx0jHbIM TekeTom™. «...(Tona-
KOBaHHE) CTAHOBUTCA CaMOLIEAbIO, OHO HE HILeT
OTMPAaBJaHHA B MONbITKE HAaHTH CKPBLITHIH CMbICA
B «,HCXOAHOM TeKCTe' ».

B myTesbix 3ameTkax.

«Htepororusi» — Ttepmun, npuaymannbiii Mu-
merem Diotopom ars Hayku, koTopyro OH OT-
HacTH B TIOPAAKE IIYTKH COBZAA HAH XOTS Obl
ackusHO oueptur. KTepororus musyuaer ceszb
MyTeuleCTBUSA W MyTelIeCTBEHHHKOB C IHCbMOM,
YTEHHEM M AMTEPATYpPHbIMH rkaHpamu. uratbh u
THCaTh, KaK M IMyTelecTBOBAaTb, O3HAYAeT C [0-
MOILIbIO PYYKH, TAa3a MAM (PaHTA3UH COBepIaTb
cBoero poaa GerctBo — 6ercTBo MexKAy CAOBa-
MH, B JpyrHe BpeMmeHa, B Jpyrue Mmecta. Bo
BpeMsl MyTeleCTBHs AIOAHM OYeHb YacTO HHMTaloT,
a MoxeT ObiTb, H MHUIYT, U cama (opMa myTe-
LIECTBHS MOXKET OKPaCHTb TeKCT, M HaobopOT.
Biotop npoTtueonocTaBAser apyr apyry asa
KAACCHYECKHMX TAAOMHHYECTBA: C OJHOH CTOPOHBI,
matobpuanosckuit «[Tymo us IMapuxa 8 He-
pycaaum» 1811 ropa (Chateaubriand. «ltin-
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¢raire de Paris a Jerusalem», 1811), ¢ apy-
roit — «[lymewecmsuce na Bocmox» Hepga-
a1 1851 roga. dtu aBe KHMrM — mnpumep ABYX
pasAMuHbIX (opM myTemectBusi M nucbma. 1lla-
TOBPHAH MyTeNIeCTBYeT AHHEHHO H Kak Obl HMeeT
B BHJY LEHTPaAbHYIO MNEPCNEeKTHBY, HO0 myTb
ero, 6e3 COMHEHHMs, AEHUT K MPOCAABAEHHBIM
MecTaM naromHudectBa: Pumy, Adgunam u He-
pycaaumy (xoTsa, mor 6b1 gobasuth Drotop, na
06paTHOM MyTH OH (PAKTHYECKH MPOHECCH MHMO
Erurrra 1 Tynnca). Ero katoauueckass Bepa ne
3HaeT TPEIUMH M COMHEHHH, M ero camMoyBepeH-
HOCTb TaK Ke 6ecCTbiHa, KAK ero SrOUEHTPH3M.
B Erumre on pasrasabiBaeT nupamuabl TOAbKO
M3/laAHM, OJHAKO IOCBIAAeT YeAOBeKa BbIPE3aTb
ero uMsi Ha caMoil GOABUIOH MUPaMHZAE PSAOM C
umenem Hanoaeona. Bo Bpems cBoero narommm-
YyecTBa OH BH/JHT TO, YTO OXKHJAET YBHUAETH, TO
€CTb OCOOEHHDBIX HEOKHAAHHOCTEH AASl HETO Her.
Jaxxe oannokoe 6esroave Myaefickoit mycrpmu
HH Ha MTHOBEHMe He MOXKET MokoAe6aTb ero He-
BoamyTtumoctH. «Korza eaems mo HMyaee, Bua-
yane Te6s OXBaTbIBAa€T CKyKa; HO, [0 Mepe TOro
KaK Thl JBHKEIbCSl OT OJMHOYECTBA K OJMHOYeE-
cTBy, a 6eckpailHee MPOCTPAHCTBO LIMPHTCA BO
BCe CTOPOHbBI, CKyKa pasBEMBAETCs. | bl MCIbITI-
Baelllb TaiHbI yKac, HO OH He TOAbBKO He TO-
ZABASET TBOH AyX, a, HalpOTHB, BCEASeT B Tebs
My:KECTBO M yKpenaser TBod aap». LllaTo6pu-
aH MyTelllecTByeT ¢ HaMepeHHeM cobpaTh Ma-
TepUaA AAA yMe 3allAaHUPOBAHHOTO DPOMaHa O
XPUCTHAHCKHX MyYeHHKaX, OH HH Ha MTHOBEHHUe
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HE COMHEeBaeTCs, YTO MCTHHA xkaeT ero B Pume,
Adguuax u HMepycarume, onopubix crorbax sa-
NaJHOEBPONEHCKOH LIMBHAM3ALIHMH,

Hepsaab, Haob6opoT, noasepraeT comuenuio no-
Z06HBIA MapLpyT U NoAoOHbIH cnoco6 No3HaHHA.
On npeanountaeT UMPKYAHPOBaTb Mexay Mec-
TamH, PacroACZKEeHHbIMH Ha 060YHHE 3TOH eBpo-
LEHTPHCTCKOH TPOMLIbI, ¥ COBEPINIaeT AAHTEAbHOE
MyTellecTBUE ¢ FAaBHbIMH ocTaHOBKamu B Kampe,
Beiipyte u Koncranrunonoae. I'larectuny on sa-
zeBaeT ToAbko mMumoxoaoM. Bocrok Hepsars —
HeornpeJeAeHHOe MarHHTHOE [OA€, AMIIEHHOe
ueHTpa M KoneuHo#t ToukH. Llenrp B mpeacras-
aenun Hepsara ne umeer muuero obuiero ¢ wa-
TO6PHAHOBCKOH CaMOOYEBHAHOCTBIO — OH Me-
AaHXOAMueH M Tekyd. «B Adgpuke mbl MeuTa-
em 06 Muauu, Touno tak xe kax B Muauu
meutaem 06 Adgpuxe». Heyromumble ckuranus
Heppars npuaaror ero kuure gopmy pancoads,
B Hell HEOKMAHHO CMELIMBAKOTCS PasHble YPOB-
HH /JeHCTBHTEABHOCTH M pasHble kanpbl. Hep-
BaAb Kak Onl 4yBCTBYeT, CKOAb b6ecriaogHo Ao-
CTHAKEHHE MeCTa Ha3Ha4eHHWs [pU TOM crocobe,
kakum nytemectByerT [llato6puan, u npu Tom,
KakHe IeAM B MyTellecTBUM OH cebe CTaBHT, U
MOTOMYy CaM TAroTeeT K Mepudepud, K YTEHHIO,
K CMelllaHHbIM (POpMaM, K MeperAeTeHHIO HCAaMa,
XPUCTHAHCTBA, PEAMTHH /APY30B, 330T€PUYECKHX
mMuoB u 6yannunbix BreyaTaenuid. Cp. Michel
Butor. «Le voyage et l'écriture» B knure «Ro-
mantisme», 1972 (Muweav Bomop. «[lyme-
wecmsue u nucomo» 8 kuuze «Pomanmusm» ),
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77.

78.

u Gerard de Nerval. «Voyage en Orient»
(Bepap ae Hepsaaw. «Ilymewecmsue na Boc-
mok») co Berynut. cratbeil Muweas fRannepe

(Michel Jeanneret), 1980.

Boiro obenjano nposorisenue, Ho OHO Tak M He
TIOABHUAOCD.

Yromiueckas, Totarbhas, ceepxuerosedeckas «Kru-
2a», «B KOTOPYIO BAMBaeTCs Becb MHp». | lo-BH-
ZAUMOMY, 3aMblCeA KHUMH croxuacs y Manrnrap-
me yxe B 1866 roay. B nucome, nanucannom
B ToM roay (u aapecosannom 1. Obanerro),
Mbl HAXOAMM MepBbli HaMeK Ha STOT 3aMbICEeA.
«$1 3ar0omuA OCHOBY rpaHAMOBHOrO MPOM3BEsE-
uusi». Heckoabko HeaeAb crycTs bt ysnaem: «f
NPeACTaBAIO cebe, YTO AAS TOro, 4TO6bl HamM-
caTb 3TH MATb KHWI, KOTOPblE BMECTE COCTABST
Ilpoussenenve, wmue noTpebyercs aBaauaTh
ret». Jlo camoii cmeptr B 1898 roay Maarapme
6bIA 3aHAT MbicAb0 0 «KHuze» 1 mocaeanue
roabl XKM3HH Mo yTpaMm pabotan Hag Hewo. [lo-
CTeNeHHO 3aMbICeA Paspoccs A0 ABAALATH TOMOB,
M CTPYKTypa KHUMM M pab0Ta HaJ HeH AOAZHDI
6bIAM  OTMPATbCA Ha CAOXKHDBIE aArcHpauHeckue
pacyeTnl. Camo cofoli, aBCcOAIOTHBIH, OKOHYA-
TeAbHblid BapuaHT «KHuu» Tak u He 6bIA 3a-
Bepuien. Habpocku u (parmenTs coxpaHuAnCh
(uecmoTps Ha onpeneAenHo BblpaxkenHoe Man-
AapMe 2KeAaHHe, YTOObl OHH ObIAM COMIKEHbI) —
OHM [PEACTABASIOT COGOH C2KaTblil, HEPOTAH-
¢uuecknii ackus Ha 202 crpanmuax, koropbie
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¢ Tpyaom noazaiorcsa pactungposke. Crpanuupr
aTH pasHoro (opmara; Maarapme nucar ot py-
KH — HHOT/Ia YepHMAAMH, MHOTAA KapaHJAIOM.
Tekcr peaxo pacnoro:ken AHHEHHbIMH CTPOHKa-
MH, CAOBa M ULHM(Pbl CTPYNIHPOBaHbI TaK, YTO
CTpaHHUbl HAMOMUHAIOT CBOEro poja 3aKOAH-
POBAHHYIO MO3THYECKYIO AHarpammy. Hexoropbie
CTPaHMLbl OCTABAEHb! YHCTBIMH, MPUYEM YacTb
M3 HHUX CAOKEHA T10MOAaM, YTOBbl CAYXHTb CBOE-
06pa3HOi ManKo# JAAS OCTAAbHBIX AMCTOB PYKO-
nucu. B nabpockax MozkHO mpocaeauTh HECKOAb-
KO MOTHBOB: OXOTa, [OTOHS 3a HACAAKAEHHAMH,
6arbl M (eilepBepKH, HO TAABHbIM 06PA3OM OHHM
nocesileHbl GopMe M apxHTekToHuke «Knuzu».
Pyxkonuch, kpome Toro, cosepuT psAj yKasaHHH
0 ToM, Kak moTpebaatb «Knuzy», To ectb Kak
M B Kakux (JOpMax JOAKHO MPOHCXOAHTD ee uTe-
uue. | lucatern mamepesarcs cam uurath «Kmu-
2y» BO BPeMsl TaK HasbIBaEMbIX «CEaHCOB», IO
HECKOABKY CTPaHML 32 OAHH pas, CHeLHaAbHO
TMPUTAGLIEHHBIM CAYLIATEAAM, KOTOPbIE AOAXKHbI
6blAH 6bITb MozereHbl Ha rpymnbl us 24 uam
us 8 ueromek. [lockoabky Hec6pomnopopanmbie
CTPAHMLIbI MOTAH MEHATbCA MECTaMH M K TOMY
e Kaxjas CTPaHMUIA JaBaAa BO3MOKHOCTb IO
kpaitneit mepe 10 pasanunbix ToAkoBauuit, «Knu-
za» BMellana B cebs OrpOMHOE KOAMYECTBO KOM-
6uHALMOHHBIX BosMoxsHocTel. Bea ee crpykTypa
OTBepraeT MNOMbITKY YMTATeAS COCTABHUTh O Hel
OAHO3HAYHOE U ONpesEAEHHOE MHEHHe: BTO MHe-
HHE JOAKHO TIpeTepreBaTbh PasAHYHblE METAMOp-
¢posbi. B oanom mecte pykormcu cam Maxrapme
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aaet He menee 3 628 800 Bosmomubix ToAKO-
Bauuil (KCTaTH, TO YHCAO BOBHHKACT B KHHIe
arxumnka Amarnasuyca Kupxepa «Beauxoe uc-
kyccmao sHanus, uau Couemarnus» — Atha-
nasius Kircher. «Ars Magna Sciendi sive Com-
binatoria», 1699). Yucro kombunaumii ocHoBbI-
BaeTcsl Ha TOYHOM pacyeTe, B KOTOPOM HeT MecTa
CAYYaHHOCTH, —— HO CAYYaHHOCTb BO3BPAILAETCS
Kak 6bl C 4epHOro XoZa, MOTOMY YTO KTO MOKET
npeapugets Bce 3 628 800 xombunaumit u ue
oKasaTbcs 3acTHrHyTbiM Bpacriaox? Kak Bcerza
y Maarapme, «Knuza» waxoaurcs B curosom
MOAe MeXK1y CAyHaHHOCTbIO H PacyeToM.
«Knuza» Maarapme uukorza se Moraa 6biTb
¢usuyeckH pearusoBaHa. Ho Bce ke coszaercs
BrieYaTAeHHe, YTO BCe APyrHe pabOoThl MHCATeAs
BPAILAIOTCS BOKPYT 3TOTO OTCYTCTBYIOULETO LIEHT-
pa. tKak Lllepep, koropbii B 1957 roay ortpe-
ZaKTHPOBAA M OMYGAMKOBAA 3Ty PYKOIHCD, B Mpe-
aucaosum nucaa Tak: «Beamune Marrapme 6eper
Hauyaro B ero raobarbHoit ,Kuuze”, na xoropyo
oH 6bln Haueren. Bepumnbl ero omy6aukoBaHHbIX
pabOT OMbITb! yAUBHTEABHDBIM CBETOM, HEBHZHMbIi
HCTOYHMK KOTOPOTO — 3Ta MOCAEAHSS HesaBep-
wennas ,Knuza"». Max lepep, a. a. Cp. tak-
xe Gustav René Hocke. «Manierismus in der
Literatur», 1959 (I'ycmas Pere Xoxxe. «Ma-

HbEPU3M 8 Aumepamype» ).

Her, ue B stoit ceasu. Chrosa rllaka Jeppu-
Ja OTHOCSATCA K MpousBejeHHIo JamoHa rHabe-
ca «Knuza omcymcmsyroweio» (Edmon Jabes.
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81.

«Livre de ['absent»): «B npouecce nucanus
TNIOICO3HATEABHO PHCYETCsl W OOHapy KHBaeTCs He-
BUAUMBIH AaGUPHHT B MyCTbIHE, TOpoj B rlec-
Kax».

Ito B «becueavrom mupe» (1927) Manresuu
BockAHLaeT: «Hukakux nsobpaxenuii aeicTBH-
TEABHOCTH, TOABKO ITyCTbiHs!»

Tounee, mecuamas :xusormucn Anape Maccona
koHua 20-x rogos. Maccon paccturan na zemae
XOACT, BbIAMBaA Ha HEro, pasbpbI3ruBaA 10 HeMy
KAeil, a CBepXy pacchiraA TMecoK, ¥ BCE 3TO OYeHb
6bICTPO U 63 MOATOTOBHTEABHOH paboThl. g,ﬁqex-
cou [Toarok Buzea ero paborsr B Hoio-Hopke,
rae Maccon namea y6exuie Bo Bpems Bropoi
MUPOBOH BOWHbI, H Ha HETrO NPOM3BEAH GOAbLIOE
BrIeYaTAEHHe HJEH M aBTOMaTH4ecKas TeXHHKa
Maccona. Ho, omucbiBas cBoit meros paborst,
[Toarok ykasbiBaeT elle M Ha APYroil MCTOYHHK:
«Koraa s paccTHAaI0 XOACT Ha MOAY, 51 4yBCTBYIO
cebst kak Obl OAMKe K KapTHHe, CKopee Jaxke
Kak Obl ee 4YacTbio. |akum obpasoM, s Mory
obouTn ee KpyroMm, paboTaTbh cpasy C 4eTbIpex
CTOPOH M HAXOAUTbCH BHYMPU KAPTHHBI HA Ma-
Hep, HAMOMHHAIOUIMH [ecYaHylo :KMBOIUCH aMe-
puKaHcKoro 3anaza». Bbipocumit B Apusone,
[Toarok 6bIA xoOpolIO 3HAKOM C PUTYaAbHBIMH
TleCYaHBIMH KapTHHAMK MHJelileB B paitone Apu-
soHCcKoR myctbiu K tory or MOt u 8 Heio-
Mexuko. Stu KapTHHbI 4acTo, HApHMep Y HH-
ZeHLIeB MTAEMEHM HaBaxo, MMeAH opMy CrHpaeit
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BAH AQGMPHHTOB, M CO3/aBaAHCb OHH, KOTAa
HYKHO 6bIAO A€UMTb, MCLEASTb HAHM [IPH HCIOA-
HEHHM Maruueckoro obpsiaa naogopoaus. Bax-
HOM 4acTbio 06psza 6bia Tanen. Bo Bpems Tanua
necdanble PUCYHKHM paspyllaAuch, H K Beuepy,
M0 OKOHYaHHU 00psAa, PUCYHOK CTHPAACsH, CMa-
3bIBAACH.

Kaprunbt [loaroka Tax:xe nanomumaroT caex
TaHUYIOILEro, YbH JABHKEHHs CTPEMATCS YPaBHO-
BECHTb, CAOMATb CTaTHYHBIE CTPYKTYpbl, KOTO-
pble rPO3AT 06pecTH (PopMy, MPOTHBOAEHCTBOBATH
3TuM cTpyKTypaM. CTpyliKM KpackH HacAaMBaOT-
CAl APYT Ha JpyTa, M Tak BO3HMKaOT ero «multiple
labyrinths» («MuOxecTBeHHbIE AabupHHTBI»). B
KOHIIE KOHLIOB POKAaeTCsl OTPOMHBIH TOTOK Mak-
POKOCMHYECKON MAM MHKPOKOCMHYECKOH 3HEPrHH,
B KOTOPOM BCE — B OJHO M TO K€ BPEMS rap-
MOHHMA M TIOCTOSIHHOE JBM:zkeHMe. ABToMaTHYe-
CKHe, HOH(UIYPATHBHbIE H CIIOHTAHHBIE (HOPMbI
[Toaroka uMeIOT sBHBIE TaparreAH B Arkase, OCO-
6eHHO B COBpeMeHHOM O6u-6ome. ITO Mys3blKa,
xotopyio Hopman Meiirep B cBoem acce 1957
roaa «beawii mep» (Norman Mailer. «The
white negro») paccMaTpHBaeT Kak Bar<HEHIIyIO
MPeArocbIAKy TOsBAeHHs amepuKaHckoro hipster,
6oAee TAOTCKOrO M TeMIIEPaMeHTHOrO BapHAHTa
eBpornedckoro aksucTeHuuaAucta. [ loaobuo ame-
PHKAHCKOMY Herpy, XHIICTep CO3/aA CBOH TaH-
Hblit M rubkuil aytcaiizepckuit ssbik. CaoBa u
6bIcTpast, MoABHAKHAS] MHTOHALIMS! TIPHAAIOT SI3bIKY
MHOTO3HAYHOCTb, KOTOpast CAY’KHT 3alHTOH OT
OMacHOro M TPOSHOTO OKPYXKeHMs. IJTOT A3bIK
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MOXKET BbIPA3UTb BCE, KPOMe HETOABHKHOCTH.
XapakTepuctuky, kotopylo Mefirep aaeT ssbiky
XHIICTEPOB, MOKHO MPHACKHTbD K :KHBOITHCHOMY
A3bIKY XyZAOXHHMKa-akuuonucTta I|loaroka. «3ITo
06pasHbif A3bIK, HO 0OPa3HbIA B TOM K€ CMBICAE,
YTO W HOH(HTYPATHBHOE HCKYCCTRO, MPOHH3aH-
HbIM JUAAEKTHKOH MEAKHX, HO HHTEHCHBHbIX H3-
MEHEHHH, f3bIK JAS MHKPOKOCMA, B JAHHOM CAy-
yae AAS YEAOBEKAa, MOTOMY YTO 3TOT SABbIK HEMO-
CPEACTBEHHO TMEepPeHHMaeT ONbIT y TOro, KTO,
MPOXOAs MHMO, HAapallMBaeT CUAY €ro JABHKEHH,
HO He PeaAMCTHYeCKOH JAeTaAblo, a abCTPAKTHO,
TaK 4TO TOT CKOpee BHAUTCA [MOJBHKHOH TOUKOH
B CIAETEHHH CHA, a HE CTATHYHOM (PHIYpoH B
KPHCTaAAW30BaHOM TIOAE».

To ectv crea Tanma. Kepenbu uruer npowuc-
xoaende AabupuHTa B Typax TaHua. (Kerenyi.
«Labyrinthstudien», 1966 (Kepenou. «Hccaeso-
sanus nabupurma» ). [layrapx (50—120 u.3.)
Tozke CBABbIBAET AAGHPUHT C TaHLieM, HO Kak 6bl
BbIBOPAYMBACT HaMBHAHKY TPUYHHHO-CAE/ACTBEH-
Hylo cBsb Kepenbu. B cBoeit 6norpapuu Teces
OH pacckasbiBaeT caeaywoniee: «Bo BpeMs naasa-
s us Kputa B Aguunr Teceit mpuuarua x
Jerocy. 3aech on npunec xepTy Arnoarony u
BOZHA XOPOBOJ C IOHOMIAMH B TaK HasbIBaeMOM
srepaHoce”, KoTopblii xkuTeAn /Jleaoca TaHLy:OT
[0 CHUX TOpP; PHTMHHYECKHE M3MeHeHHs! M Typbl
STOTO TaHUA BOCTIPOMSBOAMAM XOZbl M H3BUAMHDI
AabupunTa». Cp. cKaHaMHABCKOE Ha3BaHHE «Ta-
Hell ZeBylleK».
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83. [lucateb 3zech BOBMYILAETCS MEAAMTEABHOCTDBIO
PacKOMOK, BOOOILE BSABIM HHTEPECOM KO BCeH
apxeoAornyeckoit pabote: «Yxxe 8 1699-m B pac-
Kkorkax y BesyBus Gbian Hafinenbl fpeBHHe Haj-
MUCH, YKasbiBaBIME Ha TOpPOA MOA Ha3BaHUEM
[Tomnen: Bo Torza mocuuTaru, YTO HeT OCHOBA-
HUil NoAaraTh, 6yATO OH 6bIA PACTIOAOKEH B 3TOM
patione». B. v. Beskow. «Ett besék i Pompeji»,
Svea XIII, 2, 1831 (b. ¢on beckos. «Iloce-
wenue Tomneii», Ceea XIII, 2).

84. Askeldfs papper, 1. (Bymau Ackeaépa, I).
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1. B Tlapuxe, nepea Tem kak oTrnpaeuthca B ma-
AromumyectBo Kk cBatomy Hakosy Komnocrean-
CKOMY, THAHIPHMbI MMEAH OOBIKHOBEHHE COOH-
patbes y rotudeckodt uepksu Cen-rlak-aa-by-
wepu, ee Gamms Cen-rllak a0 cux nop sbicures
B6Au3H yauubt Pusoan mexay [llatre u Pary-
weii. OTcloaa HavaroCh MAAOMHHYECTBO M A€reH-
AapHoro arxumuxa Hukora (Dramers (1330—
1417), 6eanoro nucua, »wuBLIEr0 MOGAMBOCTH OT
uepksd. Oanaxapt MDramerro cayyaiino nonancs
B PYKH OrPOMHBIH (DOAMAHT, KOTOPbIH, MO-BHAH-
MOMy, HarMcan HyAeHckHH Kkab6aiuct Asbpaam
Espeii. Kuura cozepacara arxummdeckue TekcTb,
koTopble Hu caM (Dramern, uu ero xena [lepe-
HEAAa, HECMOTPS Ha BCe YCHAMSA, pasobpaTb He
cymean. Ho na o6patnom nytu us Canrbaro-ze-
Komnoctera (Daramern, Takxke cayvaiino, nosusa-
KOMMACS C y4eHbIM CTapUeM, KOTOPbIi IOMOT eMy
pasobpaTbCsl B 3araJouyHbX KapTMHKax. Bckope
aror Macrep Kanuec, xpuctmanun espefickoro
npoucxoxaenus, ymep. C momompio ero ykasa-
uuii [lepeneare u (MDramenro yaaroch — Tak
pacckasbiBaeT cam (Dramean B kuure «Hepozau-
purecxue puzypor» (Nicolas Flamel. «Livre des
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figures hiéroglyphes»), Bo3MoxkHO arnokpuduye-
CKOH, — TOAYYUTb M 30A0TO U cepebpo. Tax uan
uHave, cyas no scemy, (Daamerb neob6wbsichumo
6bIcTpo pasboraTer, CTan BAaZeAbUeM OOIIHP-
HOHM HeJBH2KMMOCTH M JaA AeHbrH Ha MOCTPOHKY
M POCTIMCb MHOTHX LEpKBeH, MpHYeM 3arafouHasl
MKOHOTpa(Usi 9THX POCIIHCEH 3M:K/JETC Ha H30-
6parkenusix us oananta Aspaama Eppes. (Dra-
meas noxoponuru B uepksu Cen-flak, koro-
pas 6bina paspylleHa Bo Bpems Pesorrouuu, —
yleAeAa Toabko Gammsi. B nactosmee Bpemst Haa-
rpobue (Dramers xpanurcs B Mysee Kaonu. Ero
MM BpEMsl OT BPEMEHH BOSHHKAET B CIOPPEAAHCT-
cKoH AuTepatype, Hanpumep Bo «Bmopom ma-
Hugbecme cloppeaausma», rae 0OpasHblH MHP
(MDramerss cpaBHMBaETCS € *HBOIHCBIO CHOppea-
AHMCTOB.

Xynomuuk-croppearuct Hak AxbrepH xua Ha
yaune Puporn uenozarexy ot 6ammn Cen-flaxk.
On yacto npoxoaur Mumo bamHu, He obpallasi Ha
Hee 0coBOrO BHHMMaHMs, Beab, NPHBbIKas K TOMY,
YTO HAaC OKPYKaeT, Mbl 3TOFO YacTO TPOCTO He
sameuaeM. Ho B oaMH mpekpacHbii aeHb Gain-
HS BAPYT ¢ HEOGbMAMHOHM YETKOCTBIO BbICTYMHMAA
nepes B30POM XyAO:KHHKA, H, yAAAssiCb OT Hee,
OH caM ycAbiman, kak 6opmovet: «Dbaumsa Cen-
Kax». B 310 mruoenme mumo mpoexan aBrobyc
Ne 21, u tyr »xe wacht va saanun /lBopua npa-
BOCYAHs1 TIPOOHUAH TPH.

Caeays croppeaructudeckoit roruxe, 21 uncaa
TOro 2ke Mecsua AAblepH BHOBb OTIPABHACH K
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6ammne. K nemy mogomer uesHakomblii yerosek,
OHM pasroBOpuAHchb. HesHakomeny ckasaa, 4To
BOOOIe HUKOTJa He MOKHAACT CBOEH KBapTHpb
B aome 38 no yauue Cenr-Hke, o TyT kakas-To
HErpeoOAMMAas CHAA MIOBAEKAA €ro K 3TOMY Mec-
ty. Onu paccrarucp y metpo. Brocaeactsuu
Anbriepn mbITarCs OTHICKATb CBOEro cobeceHu-
Ka 10 Ha3BaHHOMY MM aApecy, HO TaM HHKTO He
3HaA 3TOrO 4YenoBeka, M Goabule Abnepny He
NPULIAOCH €F0 YBHAETD.

Anape DBperon nepepaborar stor snusoa B
nocaecroBuu K «XVII Apkany» B cBasu ¢ Tem,
uyto 27 anpeas 1947 rosa om cam HasHauma
BcTpeuy B 6amne Cen-lax ceoum apysvam tHa-
ky Jpoao u Buxropy Bpayuepy.

IJTo KacaeTcsl TaK:Ke M COBPEMEHHOro GOABILOro
ropoaa. Hanp., Baabrep Benbamun numer: «I'o-
poA — 3TO OCYUIECTBAEHHE CTAPHHHOH MeYThI
yeroBeuecTBa 0 Aabupunre. (Daanép, cam Toro
He [10403peBasi, BIHCBIBAETCS B 3TY PEAAbHOCTb».

1o wusobpaxkenHe TPUBOAMT K BbIBOAY, YTO
LIEHTP TopoJa KPUCTAAAMSYETCSi B palioHE BOKPYT
Hosoro mocra. [lo muenmio Auape Bpetona,
BOAM3M OMOPbI MOCTa Ha MpaBoM Gepery, Tam, rae
yauta Ap6p-Cex Boixoaut Ha HabepessHylo, OT-
kpbiBaeTca Ayunmit Bua Ha Ceny, uapyroue pac-
KMHYBIIYIOCSl 34ech MogobHo pycaake. [lo apy-
TyI0 CTOPOHY MOCTa HaxoauTcs naotaab Joguna,
KOTOPYIO BO BpeMsl OJHOH M3 CBOUX MPOTYAOK C
Haaeit nocetna DBpeton u koropas muymaer emy
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HeobbIYHOe YyBCTBO. «JTa naowaap Jopuna —
OZHO W3 CaMblX MYCTBIHHBIX MECT, KaKue si 3Halo,
0/HA U3 XYAUIIMX WU CAMbIX YeJAUHEHHbIX IAOLLA-
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